TRoval Academy of ADusic. 


FORTNIGHTLY CONCERT 
On SATURDAY, p th, 1926, „ав З o'clock. 


These Private Meetings are a part of the Eduéational A and are EE to enable the Professors to observe 
the general working of the Academy, and to promote the interest of the Puptls in each other's progress. The 


performances challenge no public criticism, and strangers who are present are expected to hear them with indulgence. 
is allowed at these . . ишт 


——  — д 


No Repetition of a Piece, 


ог Recall of a Performer. 


Mbefiuss. „". ei «4. The Doors will be closed during each Piece. 
"o er PPS ара Those having to leave are requested to do so between the Pieces and not during the Мивіс. 


Tities of Works. | Hames ot Performers. | Wames ot Professors. 


MADELEINE GONSER (15: Violin) 
JOHN HAMILTON (2nd Violin) | 
QUARTET in F, Op. 18—(1st Movement) .  .. Бегла. | ANE (Уат) и LIONEL TERTIS, FRAN. 
OWIAantc arrison i;xnibitioner. | 


KATHLEEN JACOBS (Со) 


Allegro con brio, 


(“А garden for the bees” | 
SONGS — “Damask Roses” (MSS) ... Freda Robertson | NANCY DYSON TEE HA АЛЫ РАТЫ а, 
Ë; Spring Song q | (Student) ° у 2.0, 4.1185 


(Accompanist, FREDA RORERTSON.) 


РЕ WILLIAMS (Violin) 


TRIO in D, Op. 70, No. 1 b lt AE Beethoven [aw AT HY pen J Board Eshibitioner. "Mr. LIONEL TERTIS, F.R.A.M. 


Largo assat ed espressivo. | | [ELSIE JOHNSON (Pianoforte) 


RECITATION—“ Fanny's First Play "—Act ЇЇ. . Bernard Shaw | RYNIE THOMSON Miss KATIE THOMAS, F.R.A:M. 


“APRES UN RÊVE” „4. SC ЩЕ. Af - Lë Fauré } | 
Eo as А-А ОЛ 5 Ar Wo Fauré | SOFIA FAGAN Mr. HERBERT WALENN, F.R.A.M. 


ua als, DOROTHY MANLEY.) 


ETUDE in F minor—Pianoforte 7. 3 ^. Liszt | HILDA BOR . Mr. VIVIAN LANGRISH, FRAN 


(Ada 1 ewis Scholar.) 


(JOAN ROCHFORT-DAVIES (15: Violin) 
QUARTET in E flat, Op. 51—(3rd Movement) ... ¥ak | WINIFRED BOWLBY (2nd Violin) 


GS MARY DAVY (Viola) "Мг. LIONEL TERTIS, F.R.A.M. 
77; |MARION BOWLBY (’Ce//o) |) 


INTERVAL ОҒ FIVE MINUTES. 


SONATA in E minor, Op. 38—'Cello and Pianoforte— JOHN M. RICHARDS d 
(Ist Movement) ... E E wen реке. Bala.) Ме. B. PATTERSON PARKER, ERAN. 
Allegro non troppo. GUY BARON (Pianoforte) J Mr. CHARLES F. REDDIE, F.R.A.M. 


SONG—“ Hark! hark! the ecch'ing ат”... Ж Purcell | | HILDA WARREN Mr. THOMAS MEUX, Hon. R.A.M. 
(Accompanist, W. FREDERICK HARTLEY.) (George Mence Smith Scholar.) 

ÉLÉGIE ` MM E Nha. ; 

AU MATIN) Herr 7 уз 7 7 11 Marcel Tournier | CEINWEN ROBERTS Miss GWENDOLEN MASON, F.R.A.M. 


SONATA in D minor, Op. 108— Violin and Pianoforte— , | 
(2nd and 4th Movements) ... Brahms | вт V Le ler | Мг. SPENCER DYKE, Е. “ik P 


1 згопе hton "Ma er Scholar. ) > 


(2) Addgio. (B). Presso agitato. | MADELEINE WINDSOR jMiss DORA MATTHAY, M. 


(" Prayer at Bed-time" | 
SONGS— - (Songs of the Nursery) | 


P Parassia's Day Dream" 9 М. Р. Moussorgsky | IDA Е. KNIGHT Gi Mr. MAURICE d'OISLY, F.R.A.M. 
(The Fair of Sorochintsi)) | e u^ 


n 
-- 


(Accompanist, NORMAN FRANKLIN.) | 


| (JOSEPH PESSACH (15: Violin) ` 
| || ADOLPH BORSDORF (2nd Violin) 
QUARTET in D, Ор. 18, No. 2-——(1st Movement)... Beethoven | | SYDNEY WILLIAMS (Viola) — ʻ Mr. PHILIP SAINTON 


(Associated Board Exh ibiftoner. ) ХЫ? 
Allegro. | STANLEY TIZZARD (“Се о) 


| (Ada Lewis Scholar.) 


BROADWOOD CONCERT GRAND PIANOFORTE. 


N.B.—Students are expected not to show the discourtesy to their Fellow-Students of leaving before the last piece, unless the programme 
Should extend beyond 5 o’clock. 


TWENTY-SEVENTM 


Symphony Concert 


OF THE THIRTY-FIRST WINTER SERIES. 


THURSDAY, APRIL 8th, 1926, at 3 p.m. 


( SIR ALEXANDER MACKENZIE. 
Conductors Е i МК. GUSTAV HOLST. 
| SIR DAN GODFREY. 


Copyright Analytical and Historical Notes by HAMILTON LAW 
(unless otherwise indicated). 


1 A COUNTRY DANCE TUNE for Orchestra Leo Sowerby 
“Money Musk” 


(First performance in England.) 


Among the American composers of to-day Leo Sowerby, who was born in 
1895, assumes a position as one of the most promising. His list of published 
works is not at present very extensive, but in it is to be found a violin concerto, 
a violoncello concerto, and one for the pianoforte; there are also a string quartet 
and an octet for wood-wind instruments. In addition to his creative work he 
finds time to appear occasionally as a solo pianist, and has played at some of the 
leading American concerts. Although his compositions show him as having 
adopted modern idioms, yet he uses these with'a moderation that prevents purely 
experimental inroads into the realm of the extravagant and the ungainly. It is 
stated that he himself ‘‘ claims affinity with the Franck-d'Indy school." 


Nothing requires to be said about. the short composition in to-day's pro- 
gramme, beyond the fact that the familiar air undergoes many orchestral permuta- 
tions and combinations ere its lively course is run. : 


2 SYMPHONY No, 1 in E minor - 3 Sibelius 


I. Andante ma non troppo. Allegro energetico. 
II. Andante ma non troppo lento. 
ПІ. Scherzo. 


IV. Finale (quasi una Fantasia). 


The voice of Jean Sibelius is still, perhaps, strange to our ears as yet, and 
this Symphony makes much demand upon the hearer, for it seems to speak a 
language not previously heard, yet appealing by its curious tonality, and unex- 
pected idiom. One feels oneself in the presence of a great work, and one that 
is by no means to be understood at a first hearing; for the ideas are foreign, the 
diction is alien, and the colouring sombre, strange, and at times menacing; utterly 
different to anything already known; and yet full of fascination. 


The opening of the first movement strikes the keynote of the whole work—a 
wealth of passion; suppressed sorrow; and power. The roll of the timpani accom- 
panies the strange wailing of the clarinet—presently the drum dies away and the 
clarinet is alone. Then begins the fluttering rush of the allegro, on the strings. 
After a few bars only, this As interrupted by a noticeable passage for the wind, 
marcato; this is given twice over, and then taken up by the strings in the relative 
major with a slight varianty and worked through some twenty bars with increasing 
passion, until a succession of scale passages in contrary motion lead, with splendid 
effect, to a recurrence of the first theme, ff. The peculiarity of the key manage- 
ment is noticeable. А few bars of reiterated triplets for the wind introduce a ff 
stretto of part of the subject—but this at once gives way to а pp tremolo followed 
by the entry of the harp (which is again very peculiar) accompanied by the pp 
tremolo of all the strings, double thirds for the flutes, апа presently pizzicato 
passages for the basses, the timpani keeping up a quiet threatening rhythm. To 
this succeeds ап episode characteristic of Sibelius, the strings having rapid synco- 
pation in monotone. The first part of this movement ends with three pizzicato 
repetitions of the note B, -followed by a strange emphasising of the chord of B 
major by the lowest bass ’cello and bassoon. 

In the development section the composer makes much use of the éhromatic 
scale, both in unison and іг the unusual form of major 3rds and lOths. Тһе 
continuous rumbling rises to a storm of passion (though well controlled) before the 
resumption of the first theme. Тһе harmonies for the trombones just here are 
highly effective especially in association with the arpeggi for the harp. 

From here to Ше end of the movement there is no fresh material, but the 
composer shows great skill in disposing his forces, and the last twenty-two bars 
are especially worthy of notice. 


The Andante opens strangely with holding notes for the horns and basses, 
reiterated notes for the harp, and a melody for the Ist violin and ’cello in octaves, 
to which the clarinet supplies the cadence. The keynote is retained in the bass for 
thirty-three bars... The wood then start a little fugato of their own, but the other 
instruments soon interrupt (as if they did not approve of the innovation), they work 
up to a climax of fury—whea suddenly the wood begins, РРР, a rhythm of triplets, 
to which the solo ’cello replies by an imitation of the original theme of the Andante. 
To this succeeds a long section, full of Sibelius’s peculiarities of Style, and conduct- 
ing the listener to the resumption of the first theme, now divided between ‘different 
instruments and supported by the continual roll of the timpani. 


By degrees the excitement is increased, amid florid passages and rushing 
colouration,” until, almost suddenly, the style of the commencement is resumed 
and whispered down to a scarcely audible ending. 


The Scherzo leads off very brightly with pizzicato chords for viola and ’cello. 
The timpani gives the first indication of the rhythm in the fourth bar, and! the 
swing is soon taken up Dy аП The orchestra... The £rio is more sustained in 
character, the use of the tuba and the wind generally being worthy of notice. 'The 
Finale is cast in the form of a fantasia. It opens with the theme of the Introduc- 
tion to the first movement—on the strings. This is followed by.a new theme in 
quick rhythm for clarinet and bassoon, which is developed at some length—leading 
after many vicissitudes, into an Andante assai, in which a beautiful theme is given 
out on the fourth string of the first and second violins—a theme which will 
reappear (after the Sturm und Drang of the Allegro assai) on the clarinet while the 
‘cello mutters below. Next the horn gives it, then the oboe, and finally, after a 
great work up of contrary scales, all the strings in octaves (the viola in the high 
octave) to the sweeping arpeggi of the harp. Reminiscences of previous passages 
now lead to a pompous and brilliant finish, a finish suitable to a work which 
certainly adds to the laurels already won by Jean Sibelius. | 


DH. 


3 CONCERTO for Violin іп С sharp minor (Op. 32) 
Alexander C, Mackenzie 


Miss ISOLDE MENGES. 
CONDUCTED BY THE COMPOSER. 


Written in Italy for Pablo de Sarasate and first played by him at the 
Birmingham Festival of 1885, this concerto has—to the writer's knowledge—not 
been heard in public for some years. 

That the composer, himself a violinist, understands the technique of his instru- 
ment is easily perceivable, and the great Spanish artist performed the work in 
many Continental cities with his accustomed success. 

Хо. 1. Aliegro non troppo (С sharp minor). 

The emotional, at times passionate, mood pervading this movement is relieved 
by a welcome change provided by the tenderness of the expressive second subject 
in E major. 

A short Cadenza, leading to a return of the principal theme, ends the first 
section. After a forceful, agitated and extended ішін, that which follows is 
founded on the first couple of bars of the now familiar melody (subject II) with 
gentle, arabesque-like phrases in the solo part, until it is repeated! in its entirety. 
The tranquillity is suddenly broken by reminiscences of the opening phrases of the 
piece, which, increasing in restlessness and culminating in yet another Cadenza, 
abruptly close the movement impetuously. 

No. II. Largo (A major). 

We pass without break into the calm atmosphere of the slow movement, whose 
main characteristics are a serene and tuneful simplicity. Note the little refrain at 
the end of the theme and the soft triplet figure in the wind, for much is made of 
them during the next flowing subject which now follows (Е major) and returns to 
a shortened re-statement of the melody in the original key. 

A brief modulation to C major and a complete change of feeling come as a 
surprise when animato e maestoso is reached. This IS а dignified, vigorous 
episode (ff) of a very determined rhythmical and forceful orchestral character and 
effect. 

As energy gradually decreases, the triplets aforesaid reappear in wind and 
timpani (pp) : and the first heard quiet tune (now given to viola, horn and bassoon) 
steals in to a graceful demi-semiquaver accompaniment on the solo violin. With 
this new device—alternating between soloist and the orchestral strings—the move- 
ment, so to speak, fades out as the flutes and clarinets once more sigh the triplet 
phrase at the finish. 


No. III. Finale. Allegro vivace (E major). 

Whether Mackenzie had Meyerbeer’s famous dictum regarding the efficacy of 
“ Contrast " in his mind white writing his Op. 32, we know not, but he has cer- 
tainly followed the advice, for the brilliant Finale js сопсетуей in a spirit totally 
different from anything that precedes it. The trumpets begin (f) with a fragment 
of the broad second subject which we are to hear later on in its place. 

Тһе whole movement—bristling with those difficulties which Sarasate loved to 
“орау with ’’—sparkles lightheartecly from start to finish. A gay theme, 
tenaciously clung to throughout the piece, is introduced with an accompaniment of 
the basses (pizzicato) alone, but reappears frequently in varied and unexpected 
aspects. 

After the vigorous tutti (trombones are now added to the score) 
upon a short section of a different nature, in А minor. 
and important Largamente already mentioned and whic 
of a portion of the lively principal theme in C major. 


sudden modulation brings us back to the original key ( 
remains. 


; We enter 
This precedes the broad 
h leads to the repetition 

Ihe orchestra by a 
E major) in which it now 


From thence onward the recapitulation of the material may now be easily 
followed, until a brief Coda (Рій Animato) with increasing speed and а final 
reminder of the trumpet phrase brings the concerto to an effective end. 

ANON. 


4 THE BALLET from “The Perfect Fool” 0 Gustav Holst 


(First performance in Bournemouth.) 
CONDUCTED BY THE COMPOSER. 


“ The Perfect Fool " has no overture; its place may be said to be supplied 
by the opening Ballet, the music of which contains a large proportion of the 
principal themes sung later in the opera itself.. For unlike most operatic ballets, 
the Ballet from ‘‘ The Perfect Fool " is an integral part of the plot of the opera. 

The stage is іп darkness when the curtain rises; but one can make out, very 
dimly, the form of the Wizard, as he brews. a magic potion. He calls on the 
Spirits of Earth, Water and Fire : the first bring him an enchanted cup, the second 
DI the potion with "7 sweetest essence of love ’’ and the third add the powers of 
burning and scorching. Неге we һауе the action of the Ballet. 

Il. Invocation. 

'* Spirits of the Earth! Come at my call! Obey my voice!" This is sung 
by the Wizard, and with this music he calls on each host of spirits in turn. Іп 
the concert version this theme is played by. the trombones. 

Il. Dance of Spirits-of-Earth. 

After a short iritroduction in which an ostinato bass of three quavers is the most 
prominent feature, ‘the -principal theme is given. out rather softly by the double 
basses, while the bassoons mark the rhythm. The music is quickly worked up. 
Every variety of rhythm is heard and the orchestration becomes more and more 
brilliant. At the climax a return is made to the ostinato bass of the introduction, 
which accompanies the main theme of the dance, until at the end the music dies 
away and the Invocation is heard, gently this time. It leads to 
HI. Dance of Spirits of Water, 

This forms a complete contrast to the first dance. Тһе principal tune of the 
first section is in two parts. "The first is played by the flute, accompanied by the 
harp and is repeated by the violins. Тһе second part of the tune is played by the 
oboe and repeated by the piccolo. Thesfirst part is heard again and leads to the 
second section. This consists of a song вий Фу the Princess of the Opera, when, 
under the influence of tHe magic potion, she falls in love with the Fool. The tune 
18 played first by the flute and later by the violas and 'cellos. After this the first 
section is repeated, with the two parts reversed, and once more the music dies 
away and the Invocation is heard. 

IV. Dance of Spirits of Fire, 

There is an introduction to this dance based on the music of the Invocation. 
It is played ff, and rather quickly dies down, so that the principal theme is first 
heard quite softly on the strings and bassoons. Тһе music is worked up to a 
tremendous climax over a pedal bass that never varies in its rhythm. The time 
quickens, until, with a return to the original tempo, the Invocation is recalled 
and the Fire music starts afresh, fff. Ultimately there is a long diminuendo and 
the Invocation is heard very softly. . The Ballet music ends with a series of chórds 
played pp beneath a D natural held by the violins. 


ANON. 


ROYAL ACADEMY of XCUSIC 
PRACTICE CONCERT. 


On WEDNESDAY, MAY 26th, 1926, at 8 p.m. 
No Repetition of a Piece Under the direction of SEPTIMUS WEBBE, Esq., F.R.A.M. 


or Recall of a Performer, Practice Concerts are Students’ Meetings and аге a part of the Educational Course. 
is allowed at these - - Friends of Students who are present are expected to hear them with indulgence. 
Mäe) 2/7. = — The Doors will be closed during each piece. 


Those having to leave are requested to do so between the Pieces and not during the Music. 


Titles of Works. Натев of Performers. 


FUGUE in E minor—Organ ENID M. HUGH-JONES | 


: JOAN ROCHFORT-DAVIES ( Violin) 
TRIO in C—(1st Movement)... d Ag | Sr 4 А 3j а [S] OR COETMORE-JONES (Cello) 
(MADELEINE WINDSOR (Pianoforte) 

Allegro. 


SONATA in B flat (Kochel v 333)—(1st Movement)—-Pianoforte ... г. | Mozart | AUDREY SMITHEMAN 


ROMANCE in F—Violin Beethoven | SOLOMON COHEN 


(Accompanist, RALPH HAYNES.) 


| “А Good Child” | 


“The Lamplighter” | 
FOUR CHILD SONGS —. “ Where go the boats 2” ... A ; Когет Quilter 


|“ Foreign Children” 


MARY J. HAMILTON 


(Accompanist, GWEN EDWARDS.) 


PARAPHRASE оп“ Walter before the Masters’ Guild "—Violin 2. .. Wagner- Nachez MORRIS WAXMAN 


(Accompanist, FREDA MONK.) 


INTERVAL OF FIVE MINUTES. 


CAPRICE, Op. 14, No. 3—Pianoforte D? я „4 ha * ^ Paderewski WINIFRED HOGBEN 


ioli (DENISE DURBEC (7st Violin) 
GOLDEN SONATA for Two Violins  ... Se WW e A ‘ee B. Purcell (ЕСІН HEYWORTH Und Violin) 


(Accompanist, VERA TOWSEY.) 


SONG—“ A Song of Autumn” d 1 E H Y jg e d .. Elgar GLADYS HILL 1 


(Accompanist, ANNIE HAMMOND.) 
SONATA in C sharp minor—(1st Movement)— Viola ... E m" .. Egon Kornauth | JOHN TICEHURST 
(Accompanist, MYRTLE Тузох.) | 


“ : *. 9 ) 
SONGS— l“ Vergchliches Stindbhen? In Brahms | KATHLEEN M. DEVERILL 


(Accompanist, MARGARET COUPE.) 


VARIATIONS in D minor—Violin ... Ki ki Ж A 7 24 2. Vieuxtemps HILDA KING 


(Accompanist, MARJORIE EWING.) 


SONATA in B flat minor—(1st Movement)—Pianoforte b. К. T^ +: Сһоріп RHODA WEBBER 


(Associated Board Exhibitioner,) 


T WITH WHOM THIS SuBJECT IS A SECOND STUDY. 


CHAPPELL CONCERT GRAND PIANOFORTE. 
a m I rus rr r O s wi. 


N.B.—Students are expected not to show the discourtesy to their Fellow-Students of leaving before the end of the Programme. 


Royal Academy of Music. 


YORK GATE, MARYLEBONE ROAD, N.W.-1. 


Principal : 


JOHN В, McEWEN, WA Mus.D., F.R.A.M.,. F.R.C.M 
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PHOTO BY ALEX, CORBETT 


STUDENTS 


ORCHESTRAL CONCERT 


AT THE 


QUEEN’S HALL, 


(Sole Lessees, MESSRS. CHAPPELL AND Co., LTD.) 


“Оп Tuesday, June 15th, 1926, at 3 o'clock. 


Conductor - SIR HENRY J. WOOD, Mus. Doc., F.R.A.M. 


PROGRAMME - - - - PRICE: IHEREEPENCE. 


IN ACCORDANCE WITH THE REQUIREMENTS OF THE LONDON County COUNCIL :— 
(i) The public may leave at the end of the performance or exhibition by all exit doors, and such doors must at that time be open. 
(ii) АП gangWways;.pásSagés, And staircases must be kept entirely free from chairs or any. other obstruction. 
(iii) Person пя! riot be’ permitted to stand or sit in any of the gangways intersecting the seating or to sit in any of the other gangways. If 
standing be permitted in the gangways at the sides and rear of the seating sufficient space must be left for persons to pass easily to 
and fro and to have free access to. exits 


NARS 


OVERTURE—CORIOLAN, Op. 62 .. m 29 P А t "t . Beethoven 
Conducted by MAURICE E. MILES. 


(Ada Lewis Scholar.) 


RECIT. and AIR de LIA—(L'Enfant Prodigue) 2. m s "S E. . Debussy 


MAY DAVIES. 


SCOTTISH CONCERTO, Op. 55 (ist and 2nd Movements)— ds jo Gs 52: Misobesisio" 


Allegro maestoso. Molto lento. 


EET ROE. 


RECITATION with ORCHESTRA —“ Bergliot " Grieg 


GLADYS LONDON. 


* Ex-STUDENT. 


INTERVAL OF FIVE MINUTES. 


е 


— 


SUITE SYMPHONIQUE-—Scheherazade, Op. 35 


Rimsky-Korsakov 
I. The sea and the ship of Sinbad. 


П. The narration of Prince Kalender. 


CONCERTO for VIOLIN, No. 3, in G (Kóch: v. 216) tt Wi 59) ep bet: Mozart 


Adagio. Allegro. 


ENID BAILEY. 


ARIA —" Ocean, thou mighty monster "—(Oberon) LN 23 rst Ny > Weber 


(Died 1826.) 


DOROTHY ASTRA. 


lated Board Exhibitioner.) 


SYMPHONIE- Sur un chant montagnard francais— 
(2nd and зга Movements)—Orchestra and Pianoforte ... d'Indy 


Assez modéré, mais sans lenteur. Animé. 


CLIFFORD CURZON 


(Thalberg Scholar.) 


CHAPPELL CONCERT GRAND PIANOFORTE. 


THE. ORCHESTRA 


First Violins. 


CAVE, ALFRED E. 
BAILEY, ENID 

BEARD, MARK L. 
BERRIDGE, ENID 
BowLBv, WINIFRED 
FARBSTEIN, Moss H. 
HALE, WILFRED N. V. 
HAMILTON, JOHN 
HEINE, ELEA OR 
HURD, JOSEPHINE A. 
JAMES, CLAUDIA 
Jessop, EvELYN М. |. 
KING, HILDA 
МсОомато, PHYLLIS 
Monk, FREDA С. 
MOORE, Ерма 

PARRY, HILDA 
PESSACH, JOSEPH 


REEVE-PERKINS, GWENDOLEN 


REID, ALEXANDER М. 
ROcHFORT-DAvVIES, JOAN 
SUTTON, RUPERT 

TATE, PHYLLIS 
TERRELL, SIMONE 
WAXMAN, MORRIS 
WINDSOR; MADELEINE 


Second Violins. 


KIRK, ALEXANDER 
Bacca, Mavis E. 
BORSDORF, ADOLPH 
BRAMWELL, NORAH 
Соскікс, Ena С. 
COHEN, SOLOMON 
Dunn, FRANCIS V. 
GILBERTSON, HAZEL 
GONSER, MADELEINE 
GRILLER, SYDNEY 
HOPE, MARGARET С. 
ТАСОВ5, BEATRICE 
Kay, WINIFRED 
MATTHEWS, EUNICE 
NEWMAN, Mary H. 
NOBLE, NOREEN M. 
RADMALL, MARGARET E. 
RYERSON, ADNA 
SACKS, ANNIE 
SADLER, PHYLLIS M. 
SAMWAYS, NORAH 
SARGENT, DOROTHY 
SOUTHWORTH, LINDO S. 
TANTON, DOROTHY E. 
WILLIAMS, SYDNEY 
Younc, RUBY 


Novello, Printers, London. 


MIDSUMMER TERM, 


1926. 


Violas. 


LOCKYER, J. Т. 

BOLTON, BETTY 
BURTON, PHILIP 
COPPERWHEAT, WINIFRED 
FRASER, JOHN 

MARTIN, CONSTANCE E. 
POWELL, HERBERT 
PRITCHARD, FRANCES Е. 
QUAIFE, ARTHUR 5. 
‘TAYLOR, WALTER 
TicEHURST, JOHN V. 
WETH, May 


'Cellos. 


RICHARDS, JOHN M. 
ALLEN, FRANCES K. 
BONNER, JOAN M. 
BOwLBY, MARION E. М. 
CURRY, MARGARET R. 
FAGAN, SOFIA 
FOURACRE, CELIA M. 


GRUMMITT, MARGARET H. 


JACOBS, KATHLEEN 
JOHNSTON, BARBARA М. 
Jones, PEERS COETMORE- 
LE RICHE, ROSAMOND L. 
READ, WINIFRED 
TANNER, CLAUDE 
TIZZARD, STANLEY 
VEVERS, DORIS 

WALTON, JOHN 


Double Basses. 


WINTERBOTTOM, C. 
BONNER, PHYLLIs M. 
CARRODUS, Е. А. 
GREENISH, Doris M. 
LODGE; H E 
PowELL, F. С. 
STANLEY, Р. J. 
STERLING, S. 


Flutes. 
STAINER, Mr. C. 


WALKER, Тномаѕ Е. G. 
ALWYN, WILLIAM 


Piccolo. 


ALWYN, WILLIAM 


Oboes. 


GOOSSENS, L. J. 
GASKELL, HELEN 


THOMSON, ELIZABETH N. 


Cor Anglais. 


GoossENS, L. J. 


Clarinets. 
DRAPER, H. Р. 
KEALEY, EDWARD А. 
MAIDEN, LIONEL J. 


Bass Clarinet. 
LEAR, WALTER 


Bassoons. 
JAMES, WILERED 
NEWTON, К. 
JAMES, LESLIE 


Horns. 
BRAIN, AUBREY H. 
BRAIN, А. E. 
CURSUE, ALFRED J. 
GRAY, ROBERT V. 
Trumpets. 
SOLOMON, J., F.R.A.M 
PRITCHARD, ERIC 
FFNWICK, G. 
JAMEs, F. G. 
Trombones. 
STAMP, JESSE 
GARVIN, A. T. 
Evans, R. 
Tuba. 


LANE, H 


Timpani. 
BENDER, C. 


Bass-Drum, Cymbals. 


FROSSARD, PHILIP 


Side-Drum, Triangle, 
Gong, eto. 


GRADER, W. Т. 


Harps. 
HARBEN, NAOMI 
CHUBB, MARGARET V. 

Librarian. 
RENAUT, W. E. 


ROYAL ACADEMY of CUSIC 
PRACTICE CONCERT. 


On WEDNESDAY, JULY Zth, 1926, at 8 p.m. 
Under the direction of A. J. GREENISH, Mus.D., F.R.A.M. 


No Repetition of a Piece, 


or Recall of a Performer, 


Practice Concerts are Students’ Meetings 224 are a part of the Educational Course. 
АЗА жы TER Friends of Students who are present are expected to hear them with indulgence, 


SL ML... The Doors will be closed during each piece. 
Those having to leave are requested to do so between the Pieces and not during the Music. 


Titles of Works. Wames of Performers. 


TRIO in D, Op. 70, No. 1—(Last Movement) (MADELEINE WINDSOR (Pianoforte) 


. es e b. Beethoven | / JOAN ROCHFORT-DAVIES (Violin) 
жн. \PEERS COETMORE-JONES (’Ce//o) 
SONG—“ My Mother bids me bind my hair" ... 3 45 ie ka үт Науап MARGARET CARMICHAEL! 
(Accompanist, HELEN ADEY.) 
(“On the Hill-side ”) 
THREE MINIATURES—. “Тһе Bird” »-—(MSS.)—Pianof orte Af Jean Recordon JEAN RECORDON 
|" Sprites " J (Student.) 
(“Come again” ... x. A d y" p^ я. John Dowland \ 
-- < я ^ ; > нд - DORA Е. JONES 
SONGS (" When Laura smiles” ... 2 14 s. hr ^ .. Philip Rosseter | ) 
(Accompanist, MARIE HOLLOWAY.) 
4 246 е (KATHLEEN HILL 
SUITE for TWO ’CELLOS, Op. 16 (1st, 2nd, and 4th Movements) D David Popper {WINIFRED READ 
Andante grazioso. Gavotte. Largo espressivo. (Ada Lewis Scholar.) 
SONG-" О cessate” ... ad LA Қ. Si M i ids 4. 7. Scarlatti MAY JONES 


(Accompanist, JOYCE BARBER.) 


SONATA, Op. 21—Pianoforte—(2nd Movement) n L. E. ka ... Paderewski DOROTHY B.: THOMPSON 
Andante ma non troppo. 


INTERVAL OF FIVE MINUTES. 


ENID BERRIDGE (2nd Violin) 


| /ANNIE SACKS (Zst Violin) 
Í e, 
SEXTET in B Flat, Ор. 18—(1st Movement) .. 4 v b. Ж E Brahms | . MAY WETH (152 Viola) 
| 


Allegro ma non troppo. SOFIA FAGAN (ier 'Cel/o) 


BETTY BOLTON (2nd Viola) 
[SORIA FAG BRADING (2nd 'Cello) 
SONG-" Voi che sapete "—(Figaro) g A in ` E. E. dr Mozart MOLLY SANDBACH t 

(Accompanist, KATHLEEN DUNN-DAVIEs.) 


(“On Wenlock Edge" 


SONGS-— ; “ From far, from eve and morning” | from “On Wenlock Edge” Vaughan Williams | WALTER TAYLOR 
“ Oh when I was in love with you” 


Quartet Í Емо BAILEY (7st Violin), JOHN HAMILTON (2nd Violin), 
Accompaniment | PHILIP BURTON (Viola), DORIS VEvEns (“Се о), NORMAN FRANKLIN (Pianoforte). 


SCHERZO in B Minor, Op. 20—Pianoforte id A Wi E. i a Chopin | JOSEF BARER 


SONGS— |. We wandered” | | БАЛТА AS WX... Brahms | MAHALA COLTON 
|“ Serenade | 


(Accompanist, NORMAN FRANKLIN.) 


INTERMEZZI in A Minor and in E Flat Minor, Op. 118, Nos. 1 and 6—Pianoforte Brahms | MARY WARNER 
T WITH WHOM THIS SUBJECT IS A SECOND STUDY. 


” 


CHAPPELL CONCERT GRAND PIANOFORTE. 


mme 


N.B.—Students are expected not to show the discourtesy to their Fellow-Students of leaving before the end of the Programme. 


Royal Academy of Music. 


YORK GATE, MARYLEBONE ROAD, N.W.1. 


Instituted, 1822. Incorporated by Royal Charter. 
PATRONS : 


HIS MAJESTY THE KING. 
HER MAJESTY THE QUEEN. 
And Other Members of the Royal Family. 


President: H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, К.С. 
Principal: JOHN B. McEWEN, M.A., Mus.Doc., Oxon., F.R.A.M., F.R.C.M. 


THE OPERATIC CLASS 


Will give performances of the undermentioned Operas at 


PROPRIETOR - - - - - - - - - A. E. ABRAHAMS. 
LICENSEE : : - D. A. ABRAHAMS. 


CHARLOTTE STREET, VV., 


As follows: 


HANSEL AND GRETEL 


(Humperdinck) 


On Monday, July 12th ; Wednesday, July 14th; and Friday, July 16th 


VENUS AND ADONIS 


(Dr. John Blow) 


GIANNI SCHICCH 


AND (Puccint) 
(Paul Corder) 


On Tuesday, July 13th, and Thursday, July 15th, 


FALSTAFF 


( Verdi) 
Saturday, July 17th 
BEGINNING AT 8 P.M. EACH NIGHT. 


Шаға кы алла тылы аратын E 
Orchestra Stalls 5/9, Stalls 3/6, Dress Circle 3/6, Circle 2/4, Upper Circle 1/2 


(including tax in all cases). 
Tickets, which can be booked in advance to all parts of the Ноцѕе, can be obtained on 


and after Monday, June 28th, on application to the BOX OFFICE, Scala Theatre. 


Novello, Printers, London. 


NEW SCALA ‘THEATRE. 


CHARLOTTE STREET & TOTTENHAM STREET, TOTTENHAM COURT ROAD, W.I 


NEAREST TUBE STATION .. .. GOODGE STREET, 
PROPRIETOR .. + A А. E. ABRAHAMS. LICENSEE ob % vi D. A. ABRAHAMS. 
BOX OFFICE A Ж be Il 'Phone: Museum 6010. 


ROYAL L ACADEMY OF MUSIC. 
HANSEL & GRETEL . ноирвкимск. 


ON JULY A 2 тн. FATH «AND Tl 6TH. 


VENUS © ADONIS ов вом. 
| DROSS .. PAUL CORDER. 
GIANNI SCHICCHI .. — PUCCINI. 


€ ON; JULY “STH. AND ТЪТН. 


FALSTAFF thy d. VERDI. 


ON JULY ЕЕН 


By the Operatic and Dramatic Students. 


AT 8 P.M. DOORS OPEN AT 7.30 P.M. 
—  @& y _—IGS O sh 


THE OPERATIC ORCHESTRA ОЕ THE ROYAL ACADEMY OF MUSIC. 


Scenery, Costumes and Properties kindly lent by THE BRITISH NATIONAL OPERA COMPANY, LTD. 
Wigs, &c., by Messrs. CLARKSON and Messrs: BERT. 


Extracts from the Rules made by the Lord Chamberlain. 1.—The name of the actual 
and responsible Manager of the Theatre must be printed on every play bill. 2.—The Public may 
leave the Theatre at the end of the performance by all exit and entrance doors, 3.—The safety 
curtain must be lowered and raised in the presence of each audience. 4.—All gangways, passages, 
and staircases must be kept entirely free from chairs or other obstructions, whether permanent or 
temporary. 5.—Persons must not be allowed to stand or sit in any of the gangways intersecting 
seating, and standing can only be permitted in the gangways at the side of the seating, where there 
are no steppingS. 6.—Sufficient space must be left in gangways where standing is permitted for 
persons to pass easily to and fro and to have ігее access to the exits. 


NEW SCALA THEATRE 


CLAY LON 
FRYS — 
Let | High - Class 


Minerals 
AI AI TAHE BARS. 


GOLD BAND 
Ник pan WHISKY 


AND FROM THE ATTENDANTS Оп Sale at ad the Bars. 


SUPPLIED BY 


ЕЛЕНЕ | % e JOHN GARDNER, 31/32, FENCHURCH STREET, E.C. 


Bar s `a 

ЖЕСІ СЕО) 

DE You cannot | Wu SCH 

% N buy a Box of | bee of — 7 
NN Chocolates in a Wm 
S ‘Theatre е B, 

Y ced — A y б C 1 


Wl. | ges SS — ===ri| 
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ROYAL ACADEMY OF MUSIC, 


YORK GATE, MARYLEBONE ROAD, LONDON, N.W.l. 


INSTITUTED 1822. INCORPORATED BY ROYAL CHARTER, 1830. 


Patrons : 
HIS MAJESTY THE KING, 
HER. MAJESTY» "THE QUEEN, 
H.R.H. THE PRINCESS LOUISE (DUCHESS OF ARGYLE), 
H.R.H. THE DUKE OF CONNAUGHT, К.С. 
President: H.R.H. THE DUKE OF CONNAUGHT, K.G. 
Principal: JOHN. В. MCEWEN, M.A.. Mus. Doc. Oxon.. F.R.A.M., Ғ.Б.С.М. 


PERFORMANCES 


BY 


THE OPERATIC & DRAMATIC STUDENTS, 
JULY 12th to 17th inclusive, 


“HANSEL AND GRETEL” 
(Humperdinck). 


JULY 12th, 14th & 16th: 


M—————  — — hU 


“VENUS AND ADONIS" “DROSS.” 
(Dr. Blow), (Paul Corder), 
` GIANNI SCHICCHI” 
(Puccini), 


JULY 13th & 15th: 


X 


"FALSTAFF'" 


(Verdi), 
JULY 17th. 


WAAT ELLE DEET 1 —————————————————— 


ROYAL ACADEMY OF: MUSIC 


OPERATIC CLASS. 
NEW SCALA THEATRE JULY. 12тн--1/тн; 71926. 


“HANSEL AND GRETEL,” 


Libretto by ADELHEID WETTE. 


Music by - - - - - HUMPERDINCK. 
CASTS: 
JULY 12th: | JULY 14th: JULY 16th: 
Peter, the Broom-maker .. Bruce Anderson | Arthur Беа Bruce Anderson 
Gertrude (his wife) .. .. Grace Reynolds Graoe Reynolds 
Hansel |) ; ( May Turtle | Vera Kneebone Lilian Harris 
3 | their children’ ; x | Mesi 
Gretel | | Lesley Dutt Jean Kemp | Lesley Duff 
Witten за E Si әр Dorothy Astra Nancy Dyson Dorothy Astra 
Sandman . E 2% .. Valetta Jacopi | Valetta Jacopi Freda Rich 
Dewfairy 45 Si .. Dorothy Hall | Gwendolene Embley Margaret Wilkinson 
CHORUS OF ECHOES, ANGELS AND GINGERBREAD CHILDREN :— 
Angels : Gingerbread Children : 

Brennan, Stella Lea, Vera Sopranos : | Contraltos : 

Briant, Alice Lewis-Jones, Luned Baker, Eileen Hamilton, Mary 

Cohen, Marie Roberts, Idris Hall, Dorothy Hannam, Sylvia 

Durham, Mary Sadler, Helen M. Moore, Norah Jacopi, Valetta 

Grieve, Jean M. Wiltshire, Theodora Morden. Irene Lewis- Jones, Luned 

Hulbert, Esther Wells, Lily Newman, Edith Sandow, Mary I. 

Hutchings, Joan Weeple, Léonore Roberts, Ydris Silverius, Barbara 


Wiltshire, Theodora Weeple, Léonore 


Conductor -: d z $ 4 JuLius HARRISON, Hon. RAA, 


Opera produced by d d z T CAIRNS JAMES, Hon. R.A.M. 
Stage Director F 2 y. 38 m Т GEORGE KING. 
Stage Managers .. d .. Ж .. JOAN MORRIS and MARY STORR, 


АСТ I.—INTERIOR OF PETER THE. BROOM-MAKER’S COTTAGE. 
ACT II.—FPME FOREST. 
ACT IIIL.—THE FOREST--ÀND THE WITCH'S HOUSE. 


— ы ыы Ды. зм Тамды uu, l o M ЕН Ico E HUC ы ыы ы E E сынан —— 


SYNOPSIS; OP rHE;JGIORY: 


ACT I.—The Kitchen in Peter the Broom-maker's Cottage. 


His two children are discovered, Hansel making brooms, and Gretel knitting a stocking. Hansel is bemoaning 
the fact that there is nothing to eat, but Gretel shews him a jug of milk, given by a neighbour, which so cheers him 
that he leaves his work, and, forgetting their troubles, they both sing and dance till they fall exhausted on the floor. 
At this moment their mother enters, and, infuriated at their idleness, chases Hansel round the room with a stick, and 
finally sends them both to gather strawberries in the wood. Despair then seizes her, and almost fainting, she sinks into 
a chair and falls asleep. She is awakened by her husband, returning from the town in a merry mood, having sold all 
his brooms. Не unpacks his basket, and discloses to-her delighted eyes all kinds of groceries, amongst which is а 
bottle of whiskey. They are toasting each other when suddenly Peter remarks upon the absence of the children, 
and is horrified to hear that they are still in the wood, part of which is said to be inhabited by an evil witch. ` Alarmed 
for their safety the parents rush out into the gathering dusk and search for them. E 


ACT II.—The Wood. 


Hänsel is gathering strawberries and Gretel, singing to herself, is making a garland of wild flowers. Не runs 
over to her and shews her the basket, which is nearly full. They taste one strawberry and then another, and so оп 


[РЗ 0. 


ROYAL ACADEMY OF MUSIC: OPERATIC CLASS, 


“HANSEL AND GRETEL.”~ continued. 


SYNOPSIS OF THE STORY—Continued. 


till all are gone. Dismayed at what they have done they hurry to look for fresh ones, but suddenly realize that it is 
getting dark, and that if they are to reach home before nightfall they must go at once. But the wood seems full of 
queer shapes and eerie shadows, and after a little while Hansel admits that he cannot find the way in the darkness. 
The children are now thoroughly frightened, but are reassured by the entrance of the kindly Sandman, who sprinkles 
his magic dust in their eyes so that they fall asleep, after saying their evening prayer. Fourteen angels appear, and 
gather round the sleeping children to guard them through the night. 


ACT III.—The Next Morning. 


A dew-fairy enters and wakes the children. Looking round, they catch sight of a little house, which, to their 
delight, they discover to be made of sweetmeats. As Hänsel breaks a piece off the wall of the house, they are startled 
by a voice from within. But they soon regain their courage, and are munching contentedly when a hideous old witch 
steals out of the house and tries to lure them inside. They mistrust her but cannot escape, for she casts a spell over 
them. She shuts Hansel up in a cage, and feeds him with almonds and raisins, intending to eat him as soon as he is 
plump enough. She then entices Gretel to the oven, and tells her to look inside to see if the cakes are done. Gretel, 
however, pretends not to understand, and begs the witch to shew her how to do it. Meanwhile, ‘Hansel has escaped 
from the cage, and, as the witch looks into the oven, they both push her inside, and shut the door. In the midst of 
their joy there is a mighty crash, and the oven falls to pieces. At the same time they become aware of a number of 
children, former victims of the witch, whose disguise of gingerbread has fallen from them now that she is dead. The 
children beg Hansel and Gretel to touch them, so that they may all awake to life again. While they are thanking 
their rescuers, the father’s voice is heard in the distance, and a moment later he and the mother rush in and clasp the 
children to them, amid great rejoicings. 


" 


THE DOORS WILL BE CLOSED DURING EACH АСТ. 
Interval of Ten Minutes between each Act. 


CAST. HANSEL & GRETEL." Photo, 
Elliott « Fry, Ltd. 


Mr. JULIUS HARRISON aye, Photo, Mr. CAIRNS JAMES Photo, 
Elliott & Fry, Ltd. Elliott & Fry, Ltd. 


j 
Miss KATIE THOMAS _ Photo, Miss FLORA M. FAIRBAIRN Photo, 
Elliott & Fry, Ltd, Elllott & Fry, Ltd. 


ROYAL ACADEMY OF MUSIC 


OPERATIC: CLASS. 
NEW SCALA THEATRE, JULY 1ZTH—17TH,- 1926. 


“VENUS AND ADONIS.” 


A MASQUE FOR THE ENTERTAINMENT OF THE KING. 


By Dr. JOHN BLow. 


Orchestrated for these performances by JULIUS HARRISON, Hon. Б.А.М. 


CASTS: 

JULY 13th: JULY 15th: 
Venus, the Goddess of Love .. Freda Rich Freda Rich 
Adonis, a mortal youth.. T Arthur Fear Dudley White 
Cupid E T T F Joan Morris Theodora Wiltshire 
Shepherd .. ел к» Ае Frederick Griffiths Walter Taylor 
Ist Shepherdess .. 9% a Valetta Jacopi Valetta Jacopi 
2nd Shepherdess .. " е Norah Moore Norah Moore 
Huntsman .. kg T 1 Ethel Barker Esther Hulbert 


Chorus of Shepherds, Shepherdesses and Huntsmen. 


| 9 Male Chorus augmented by members of the London Operatic Choir. 
Solo Dancer (a Huntsman) .. + к ще Joan McNeill 
The Three Graces .. Joan Manwell, Crystal May, Olive Hamilton By kind permission 
Huntsiner { Jessie Anderson, Pat Lugg, Joyce Plewman, of the 
ӛте b a est 5j та 
( Edna Spridell, Aileen Kinross Mayfair 
] | ` 5 d [ D ncing. 
v | * Doris Binder, Sylva Cloude, Babs Davey, chool of Dancing 
Cupfids .“: 4 J \ 


( Peggy Austin, Margaret Harris, Cora Carew 
Scene | j : ; š A GROVE. 


The Curtain will be lowered between the Scenes, but the music is continuous. 


Conductor Ж .. .. .. $ JULIUS HARRISON, Hon. R.A.M. 
Masque produced by FLORA M. FAIRBAIRN and JULIUS HARRISON, Hon. R.A.M. 
Stage Director .. T T T `. .. .. GEORGE KING 
Stage Managers d .. I .. JOAN MORRIS and MARY STORR. 


[РУ О 
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3 VENUS AND ADONIS.’ continued. 


CHORUS: 

Sopranos : Contraltos : 
Baker, Eileen Hutchings, Joan | Browning-Turner, Phyllis 
Brennan, Stella Lea, Vera Hamilton, Mary 
Briant, Alice Newman, Edith | Hannam, Sylvia 
Cohen, Marie Palmer, Grace Lewis- Jones, Luned 
Durham, Mary Roberts, Ydris sandow, Mary E. 
Embley, Gwendoline Sadler, Helen М. | Silverius, Barbara 
Hall, Dorothy Wilkinson, Margaret 


SYNOPSIS: OES HE, o STARY : 


"VENUS AND ADONIS." 


Prologue —Cupid enters and exhorts the Shepherds and Shepherdesses to follow him, and to remain constant 
in their affections. They give him welcome, and question him concerning his art. 


Scene I.—Venus and Adonis are discovered making protestations of their love; they are interrupted by the music 
of the chase, heard in the distance, and as the huntsmen come into sight Venus urges the reluctant Adonis to join 
them. After an argument she cuts short his protests by leaving him. More Huntsmen enter, and persuade Adonis 
to become leader of the chase. 


Scene II.—As the curtain rises Venus and Cupid are discovered surrounded by the little Cupids, to whom Cupid 
gives instruction in the Arts of Love. The lesson ended, Venus sends the little Cupids away to play. Cupid then 
calls to the Three Graces to adorn Venus. 


Scene III,—Venus, having been warned that Adonis has received a mortal wound from a boar, is grieving for 
him, and calling upon him to return to her. Two Huntsmen enter supporting him; he dies in her arms, and with a 
solemn funeral procession the masque ends. 


ЕНЕ DOORS, WILL BE CLOSED DURING..THE; MASQUE, 


Interval of Ten Minutes. 


Miss JOAN MORRIS 


CAST. 


Photo, 
Elliott & Fry, Ltd. 


“VENUS AND ADONIS." 


Miss MARY STORR 


Photo, 
Elliott & Fry, Ltd. 


Photo, 
Elliott & zy, Ltd. 
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OPERATIC CLASS. 
NEW SCALA THEATRE, JULY 12тн--17тн, 1926. 


“DROSS,” 


A Melodrame by FREDERICK CORDER.* 


Music by - - - - - - PAUL CORDER” 
CAST: 
JULY 13th and 15th: 

Father Fo er vs Sr К. СІН 
Mother fs N 3^ Sr H. Coxhead 
Lady 55 СА i» dë P. Robb-Smith 
Bailiff 2 Se Sé 2% А. Jeynes 
Ist Ruffian .. le š „+ Е. Огеуепег 
2nd Ruffian .. ae 4 Ж I. Parry 


THE ACTION TAKES PLACE IN FRANCE, A.D. 1770. 


Conductor 4 Т E LÀ JULIUS HARRISON, Hon. R.A.M. 
Produced by Y^ EA 2% .. KATIE THOMAS, F.R.A.M. 
Stage Director .. ^ » Ve е. ES GEORGE KING. 
Stage Managers  .. .. - JOAN MORRIS and MARY STORR 


SYNOPSIS -OF THE- STORY: 


A. POOR couple of French peasants are at the lowest depth of destitution. The bailiff serves a writ of ejectment 
and to-morrow morning they are to be turned out of their hovel to starve. Through the night of snow: and storm 
а strange visitor comes to them, a richly-dressed lady, masked, as lady travellers of old sometimes were. Нег saddle- 
girth has given way, and she seeks shelter and help to repair the damage. She offers in return a heavy purse of gold. 
The proud peasants refuse it, but she contrives to leave it without their knowledge. The storm drives the snow so 
deeply against the hut that the lady is unable to resume her journey, and is forced to sleep on the peasants' straw. 
In the night they discover her to be their own daughter, who left them many years ago, and is now the mistress of a 
noble. Тһе stern father will not allow her to remain under his roof, but clears away the snow-drift and sets her on 
her journey again, forcing back on her the guilty gold. But when the old people have sobbed themselves to sleep the 
lady steals back, and hides in the table drawer not only the money, but everything of value she wears. When day 
dawns the bailiff comes with his men and ruthlessly evicts the hapless pair. Ав they totter out into the snow the 
bailiff discovers the treasure in the drawer, and gloats over what he deems to be his good fortune. But the gold seems 
destined to do no good to anyone, for he is instantly set upon and murdered by his villainous servants. 


—— 


* Ex-Student. 


THE DOORS WILL BE CLOSED DURING THE MELODRAME. 


Interval of Ten Minutes. 


CAST, 


К DROSS.’’ 


Photo, 
Elliott & Fry, Ltd. 
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OPERATIC CLASS. 
NEW SCALA THEATRE, JULY Тотн--17тн, 1926. 


“GIANNI SCHICCHI.” 


OPERA-BOUFFE IN ONE ACT. 


Libretto founded on a line іп Dante’s “ Inferno," by GtovaccuiNo FORZANO, 


Music by 


Gianni Schicchi 

Lauretta, his daughter 
La Zita, called La Vecchia 
Rinuccio, her nephew 
Marco 

La Ciesca, his wife 
Gherardo 

Nella, his wife 
Gherardino their son.. 
Betto, a poor relation 


России 


CASTS: 

JULY 13th: 
Bruce Anderson 
Jean Kemp 
Léonore Weeple 
Murray Brown 
Dudley White 
Joan Morris 
Walter Taylor 
Lesley Duff 
Mary Hamilton 
Robert Alva 


JULY 15th: 
Bruce Anderson 
Dorothy Hall 
Léonore Weeple 
Murray Brown 
Dudley White 
Joan Morris 
Walter Taylor 
Lesley Duff 
Mary Hamilton 
Robert Alva 


Ronald Cliff 
Frederick Griffiths 
Maurice Webbe 
Oliver Scott 
Maurice Miles 


Ronald Cliff 
Frederick Griffiths 


Simone, the ex-Sheriff 
Spinelloccio, a Doctor z. 
Amantio di Nicolao, a Notar Maurice Webbe 
Pinellino, a cobbler | СЕТ | МА Francis Ryan 
Guccio, a dyer | bie Maurice Miles 


The action takes place in Buoso Donati's Villa in Florence, A.D. 1299. 


Conductor bs is 
Opera produced by .. P de due 
Stage Director 


reo 


JULIuS HARRISON, Hon. R.A.M. 


GEORGE KING 


Stage Managers JOAN Morris and MARY STORR 


SYNOPSIS OF THE STORY; 


THE curtain rises upon the bedchamber of the late Buoso Donati. His relatives are discovered engaged in 
mock lamentation round the bed, upon which the corpse rests hidden by heavy curtains. In reality, all they are con- 
cerned about is how they will each benefit by Buoso's will now that he is dead, and to whom will be left his three most 
important possessions, to wit, “ the villa, the mule and the sawmills at Signa."  Betto, the poor relation, whispers 
that it is rumoured in Signa that the dead man has left everything to the monks and friars—a very unwelcome piece of 
news. They appeal to the ex-sheriff, Simone, for advice, and he says that if only they could find the will, “ the flower 
of their hopes again might bloom." In other words, the will could be destroyed. Their lamentations are forgotten, 
and there is an unseemly scrambling round the room in their search for the will. Rinuccio, the nephew of Buoso, 
who is in love with Gianni Schicchi’s daughter, finds the will in a chest. Zita opens it and, to their consternation, they 
find that the rumours were only too true. Their thoughts now turn towards the possibility of altering the document 
to their own advantage. Кіписсіо suggests that Gianni Schicchi, who is well versed in the ways of the law, should 
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5 GIANNI SCGOTIICO TIT Continued. 


SYNOPSIS OF THE STORY—Continued. 
be consulted, but the other relatives, who dislike him intensely, think otherwise. Rinuccio sings Gianni’s praises 
in a finely rhythmical song and at the end, Gianni appears, accompanied by his daughter. Zita rounds on him, and he, 
in his turn, abuses her as “а mean old wretch," who would part two happy lovers for her own ends. Eventually, 
they all appeal to Gianni for his help, but he scornfully refuses to do anything. His daughter, however, plays on his 
feelings and he gives way. He takes the will, and his astute brain devises a cunning plot, by which, whilst pretending 
to help them, he sees himself and not the rclatives benefiting from the will. He orders Marco and Gherardino to remove 
the body, and the others to tidy the room. А knock is heard. It is Doctor Spinelloccio, who has come to see his 
patient, not knowing that he is already dead. Gianni rushes to the bed, and from behind the drawn curtains, imitates 
Buoso's voice, refusing to see the doctor till the evening. Тһе doctor goes and Gianni unfolds his plan to the relatives. 
He tells them that he will impersonate the “ dying " Buoso and will make a new will. Rinuccio rushes out to fetch а 
lawyer. Whilst he is away, each relative in turn, bribes Gianni to leave the best of the property to him or her. He 
promises anything and everything, whereupon Zita, Ciesca, and Nella dress him in some of the dead man's nightclothes. 

Just as he is about to disappear into the bed he warns them with great solemnity that if the fraud were to be 
discovered, they will, according to the law of the land, undergo the penalty of losing their right hand, and of being 
exiled from Florence. 

Rinuccio brings in the lawyer and two witnesses, and Gianni, from the curtained bed, explains that a paralysed 
right arm prevents his writing his own will. He leaves various monies and smaller properties to each of the relatives, 
and then, to their utter dismay, he leaves the villa, the mule and the sawmills at Signa '' to his devoted and affectionate 
friend Gianni Schicchi." When they show signs of protest he silences them with a reference to their probable fate. 
The lawyer and the witnesses depart. The moment they have disappeared, the relatives rush to the bed, hurling the 
most violent opprobrium at Gianni. He defends himself, and turns them out neck-and-crop, reminding them that 
“ the house is now his, and all that's in it." Before they are driven out, they strip the room bare of all its valuables. 

The two lovers, Rinuccio and Lauretta, appear on the terrace, and Gianni returns and sees them. Іп a short 
epilogue, he pleads in extenuation of his conduct, that though by most people he might be accounted an arrant rogue, 
he has at least brought some happiness into the world. 


THE DOORS WILL BE CLOSED DURING THE OPERA. 
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ROYAL ACADEMY OF MUSIC 


OPERATIC CLASS. 
NEW SCALA THEATRE, JULY 12тн-17тн, 1926. 


“ FALSTAFF.” 


LIBRETTO FREELY ADAPTED FROM SHAKESPEARE'S “ MERRY WIVES OF WINDSOR” AND “ HENRY IV." 
BY ARRIGO. BOITO. 


Music BY - - - - - VERDI. 
CAST: 
JULY 17th: 
Sir John Falstaff px 23 25 ie Arthur Fear | е; 
Ford (a Gentleman of Windsor) Үй > Roy Henderson | 
Dr. Caius (а French Physician) e? - Walter Taylor 
Bardolph ) followers of ще es is Frederick Griffiths 
Pistol | Falstaff en CN T Ronald Cliff 
Fenton, а young gentleman in love with Nannetta | Murray Brown 
Mrs. Ford (Alice) % 2 T» js Jessie Hewson 
Nannetta (her daughter) ди is Y Lesley Duff 
Dame Quickly .. X A E i Ethel Barker 
Mistress Page (Meg) x: kis 3h m Léonore Weeple 
The Host of the *Garter"  .. n SR Oliver Scott 
Robin (a Page) e б A Ж Barbara Silverius 
Neighbours and Servants of Ford. Wood-nymphs, Fairies, Urchins, &c. 
PERIOD .. ... .... .... HENRY IV. or “ENGLAND. 
ACT I Í Scene 1 . INTERIOR OF THE “САЕТЕЕ” HOSTELRY, WINDSOR. 
Ed ca ux E A GARDEN OUTSIDE FORD'S HOUSE. 
ACT II Scene 1 INTERIOR OF THE “GARTER” HOSTELR Y. 
у CH | TES. : 63 Ce . INSIDE FORD'S HOUSE. 
ACT III ( Scene Г. OUTSIDE THE “GARTER ”' HOSTELRY. (Sunset). ` e 
dá | HUS 2D А = BY HERNE'S OAK, WINDSOR PARK. (Moonlight). | 
E HIC саны хақас РЕ АНАН | 
CONDUCTOR .. e 4 ne a іш JULIUS HARRISON, Hon. В.А.М. 
OPERA PRODUCED BY Kb ка e е) CAIRNS JAMES, Hon. R.A.M. 
STAGE DIRECIOR. ` a ge 4% as ETT m GEORGE KING 
STAGE MANAGERS e 4 4% > JOAN MORRIS and MARY STORR 


Male Chorus augmented by members of the London Operatic Choir. 


CHORUS, 
í Astra, Dorothv Hall, Dorothy Morden, Irene Trollope, Grace 
tat S йынш Briant, Alice Kemp, Jean Roberts, Ydris Wells, Lily 
| Embley, Gwendoline Moore, Norah Sadler, Helen M. Wilkinson, Margaret M. 
Grieve, Jean M. | 
Browning-Turner, Harris, Lilian Lea, Vera Silverius, Barbara 
4nd Sopranos Phyllis ^ Hutchings, Joan ` Lewis-Jones, Luned Turtle, May 
& Contraltos Durham, Mary Jacopi, Valetta Sandow, Mary E. Wiltshire, Theodora 


Hamilton, Mary 


FAIRY DANCERS—Corfs de Ballet. 


Phyllis Stickland, Phyllis Fildes, Jessie Anderson, Phyllis Dore, 
Phyllis Adams, Pat Lugg. | 
(By kind permission of the Mayfair School of Dancing.) 
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“FALSTAFF :"—SYNOPSIS OF. THE. STORY: 


Аст I.—Scene I. 


As the curtain rises, Falstaff and his two rascally factotums, Bardolph and Pistol, are discovered drinking. Dr. 
Caius, an excitable French doctor, rushes in protesting that they had made him drunk the previous evening, and that 
Bardolph and Pistol had picked his pockets. Both deny the allegations, and Falstaff thereupon dismisses Caius with a 
patronising wave of the hand.  Falstaff now tells his confederates how he has lost his heart to Mrs. Ford (Alice) and Mrs. 
Page (Meg), and commands them to take a love letter to each. They both refuse—Bardolph on the score that his “ honour " 
prevents his doing so.  Falstaff summons the page-boy to deliver the letters, then rates Bardolph and Pistol for daring 


to have a sense of “ honour " when he can “ hardly keep his own untainted.” Finally he dismisses them from his service, 
driving them from the room with a broom. 


Scene II. 

Mrs. Ford and Mrs. Page laughingly relate to Nannetta and Dame Quickly how they have received identical letters 
from Falstaff. The four of them go oft deciding to punish Falstaff by playing a trick on him. Nannetta and Fenton, 
in love with one another, then meet and sing a playful love duet until interrupted by th 
later on by the entry of Ford who is accompanied by Dr. Caius, Bardolph, and Pistol. 
trying to win his wife's affections. It is agreed that Ford, who is unknown to Falst 
of “ Brook ” in order to inveigle Falstaff into а thoroughly compromising situation. Тһе four women return, and it is settled 
that Dame Quickly shall go to Falstaff on the following day to arrange meetings between him, Alice and Meg. Тһе curtain 


descends on their hilarious laughter as they picture to themselves the success that will attend their plotting against the 
г wicked old Knight." 


e return of the others, and again 
Ford is informed that Falstaff is 
aff, shall visit the latter under the name 


Аст I!.—Scene I. 

Bardolph and Pistol return penitent to Falstaff but are dismissed with a wave of the hand. 
telling Falstaff that Alice is expecting him at Ford's house '' from eleven till one ” 
home. He gives her money, arranging to be there at the time stated. Bardolph rushes in announcing the arrival of “a 
certain Master Brook” (Ford) who is duly admitted. Ford tells Falstaff that he is very much in love with a Mrs, Ford, 
but that she is so austere and distant that he has no hope of winning her. Would Falstaff, with all the “ courtly grace ” 
that he possesses, win her for him, then, having had her affections won over, she might perhaps relent towards himself ? 
Falstaff swallows the plausible tale, takes the bag of gold offered by Ford for his services, and with supreme self-satisfaction 
announces that Alice has already “ consented to yield to his embraces." Ford, knowing nothing of what Alice has jokingly 
arranged, is thunderstruck, believing his wife to be faithless. Falstaff goes out to don '' braver garments ” and Ford is 
left alone. Не works himself into a frenzy of jealousy, and plots how he will “ waylay ” Falstaff, “ flay him ” and then “ slay 
him "—-Falstaff returns and lightheartedly asks Ford to take the air with him as he goes on his way to meet Alice. 


Scene Il. 

Alice, Meg, and Nannetta await the return of Dame Quickly, who announces the coming of Falstaff. Nannetta 
is in tears, for her father says that she must marry Dr. Caius. Alice reassures her, and orders the servants to bring in à 
big linen basket and to return when she calls them. Falstaff arrives and makes love to her, Alice playing up to him with 
mock gravity. They are interrupted by the (arranged) arrival of Dame Quickly and Meg, who, amid their laughter, 
excitedly tell of the coming of Ford, determined to “ skin Falstaff alive.” Falstaff is hidden behind a screen. Ford, 
followed by the others, rushes in, accusing Alice of faithlessness, and looking for Falstaff, They rush out again.  Falstaff 
is bundled into the linen basket, whilst Nannetta and Fenton hide behind the screen, and Alice makes her escape. Ford 
with Dr. Caius followed by the other men and the servants again rush in, imagining that Alice is with Falstaff behind the 
screen. „А kiss is heard and they tear the screen down, only to find the two lovers. Ford, in a rage, tells Fenton that he 
shall never marry his daughter. А cry from Bardolph—-'' He's there on the staircase," and they all rush out again. Alice 


returns, calling the neighbours and then her husband to witness Falstaff being tumbled in the basket through the window 
into the Thames. 


Dame Quickly enters, 
at which time Ford will be absent from 


ACT III.—Scene I. 

Falstaff sits disconsolately outside the “ Garter,” bewailing his fate. Dame Quickly enters with a letter from Alice. 
He angrily refuses to have anything further to do with her until assured by Dame Quickly that Alice still ‘‘ loves " him, 
and that the episode of the linen basket was the fault of the servants. He reads the letter in which Alice asks him to dis- 
guise himself as the '' Sable Huntsman " and meet her at midnight by Herne's Oak in Windsor Park,  Falstaff's assent 
to the proposed meeting is overheard by Alice, Ford, and the others, who arrange to go to Windsor Park disguised as fairies, 
witches, etc., where they will set upon and beat Falstaff, Quickly then overhears Ford promising his daughter to Dr. 
Caius. (In the next scene it is arranged that Bardolph shall personate Nannetta in order to thwart the two men). The 
scene ends with the women characters arranging the details of the disguises—Nannetta is to be the “ Queen of the Fairies,” 
Meg Ше“ Nymph of the Woodland," Dame Quickly an Enchantress., etc., etc. 


Scene Il. 

Fenton enters, singing a love song, awaiting the coming of Nannetta. Alice, Meg, and Quickly follow Nannetta, 
and Fenton is disguised. Falstaff, with a large pair of antlers on his head, enters as a distant bell strikes midnight. Soon 
Alice is with him and he again protests his love for her. Тһе scene is interrupted by the arrival of Meg telling them that 
the witches are coming. The fairies arrive, led by Nannetta. They dance and sing round Falstaff. Bardolph stumbles 
over Falstaff, who is lying on the ground in fear of the “ spirits of darkness." АП the characters enter, accompanied by 
men with lanterns, and in a scene of pandemonium, Falstaff is rolled over on the ground and beaten. He begs for mercy 
and is forgiven by Ford. АП the stupidity of his behaviour is gradually brought home to him as each character is revealed. 
Ford then arranges the betrothal of his daughter to Caius. When the disguises are thrown away, however, it is discovered 
that Bardolph is with Caius and Nannetta with Fenton. Ford is laughed at heartily. Не forgives Fenton, happiness is 


restored all round and the opera ends with “a rousing lay to end the frolic, ” to wit, the famous ten-part fugue which brings 
the curtain down on a scene of the greatest hilarity and good temper. 


THE DOORS WILL BE CLOSED DURING EACH ACT 
Interval of Ten minutes between each Act. 


Gramophone records of “Falstaff ” by ROY HENDERSON are obtainable from the 
Vocalion Company, Hayes, Middlesex. 
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CAST. “FALSTAFF.” Photo, 
Elliott & Fry, Ltd. 


CORPS-DE-BALLET. Photo, 
Elliott & Fry, Ltd. 
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“The Amateur Stage.” 


\ 


і Ў 

М ILLUSTRATED MONTHLY MAGAZINE covering all aspects of Arhateur Theatricals. Since 
its inauguration “THE AMATEUR STAGE” has made enormous’ strides, gaining golden 

opinions from the Press and a rapidly growing circle of readers. j 
[ts articles are practical and informative, written by authorities of the various subjects and spec а Пу 
designed to assist amateurs in all branches of their stage work. e contributors include many of the 
leading figures in the theatrical world, such as Arthur Bourchier, afles B. Cochran, Robert Courtneidge, 
Gladys Cooper, Lady Gregory, Allardyce Nicoll, Louis N. Parker, |. H. Benrimo, Derek Oldham, Herbert 
Norris, James M. Glover, ес. Estimate the value of the expérience represented by these names alone, 
and then realise that such is the service offered by “THE ATEUR STAGE” to its readers. It is 


the explanation of many Press reviews like the. following :-# 


“Well presented and edited, the thousands of amateur artistes now have their Own organ, 
and they should be pleased with it."—The Era. 


" "This admirable little magazine. "— Yorkshire Post. 
“ Articles of a practical and helpful nature.” —Daily Herald. 


Hundreds of readers have written to the Editor ір similar vein to this :—“ Мау I congratulate you 
upon your excellent publication? As an amateur actor of, considerable experience I welcome your paper as 
a step towards the definite organisation of amateur talent. \ We now feel that we have a headquarters to 


< 


whom we can appeal for help іп the many difficulties that face the average amateur.—E.. R. К. 


, 


"IHE AMATEUR 5ТАСЕ” is published on the “first Wednesday in the month, and may be 
obtained (price 6d.) from all bookstalls and bookshops throughout the country. It will be posted direct to 
readers completing the form bélow and sending it to the Publisher. 7. 


SUBSCRIPTION FORM... 


Please includé my name on your list of subscribers to * THE AMATEUR STAGE,” for 


Postal Order Eight One year's 


which I enclose ^o, ае” value тоц, shillings in payment of six months Subscription commencing 


with... и E 4 155ие. 
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Address 


“THE AMATEUR STAGE,” 
New Scala Theatre, 
Charlotte Street, LONDON, W.1 
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Catalogue 
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ROYAL ACADEMY OF MUSIC. 
HANSEL EF GRETEL rah HUMPERDINCK. 


ON JULY 1ZTH: TATH AND 16TH. 


VENUS EF ADONIS béi DR. JOHN BLOW. 
DROSS P ж NS RUNE Ek PAUL CORDER. 
GIANNI SCHICCHI _ росс 


ON JULY. ІЗТН AND 15TH. 


FALSTAFF d Ge VERDI. 


On JULY 17TH. 


By the Operatic and Dramatic Students. 


AT В РМ. DOORS OPEN АТ 7.30 P.M. 
-------- Еч. 
THE OPERATIC ORCHESTRA OF THE ROYAL... ACADEMY OF MUSIC. 


Scenery, Costumes and Properties kindly lent by THE BRITISH NATIONAL OPERA COMPANY, LTD. 
Wigs, &c., by Messrs. CLARKSON and Messrs: BERT. 


Extracts from the Rules made Бу the Lord Chamberlain. 1.—The name of the actual 
and responsible Manager of the Theatre must be printed on every play bill. 2.—The Public may 
leave the Theatre at the end of the performance by all exit and entrance doors, 3.—The safety 
curtain must be lowered and raised in the presence of each audience. 4.—All gangways, passages, 
and staircases must be kept entirely free from chairs or other obstructions, whether permanent or 
temporary. 5.—Persons must not be allowed to stand or sit in any of the gangways intersecting 
seating, and standing can only be permitted in the gangways at the side of the seating, where there 
аге nosteppings. 6,—Suftcient space must be left in gangways where standing is permitted for 
persons to pass easily to and fro and to have free access to the exits. 
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ROYAL ACADEMY OF MUSIC, 


YORK GATE, MARYLEBONE ROAD, LONDON, N.W.l. 


INSTITUTED 1822. INCORPORATED BY -ROYAL CHARTER; 1830. 


Patrons : 
HIS MAJESTY THE. KING. 
HER MAJESTY: THE. yU EIN: 
H.RH. THE PRINCESS LOUISE (DUCHESS OF ARGYLE), 
H.R.H. THE DUKE OF CONNAUGHT, K.G. 
President: H.R.H. THE DUKE OF CONNAUGHT, K.G. 
Principal: JOHN B. MCEWEN, MA.: Mus. Doc. Oxon., F.R.A.M., F.R.C.M, 


PERFORMANCES 


BY 


THE OPERATIC & DRAMATIC STUDENTS, 
JULY 72th to 17 tiuclusive, 


OF 


“HANSEL AND GRETEL” 


(Humperdinck), 
JULY 12th, 14th 7 16th: 
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“VENUS AND ADONIS” “DROSS” 


(Dr. John Blow), (Paul Corder), 


“ GIANNI SCHICCHI ' 


( Puccini), 


JULY 13th & 1563 


CEALSTAEF С 


(Verdi), 
JULY 17th. 
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ROYAL ACADEMY OR. MUSIC 


OPERATIC CLASS. 


NEW SCALA THEATRE, JULY. i2TH—1/«H, 1926. 


“HANSEL AND GRETEL,” 


Libretto by ADELHEID WETTE. 


Music by - - - - - HUMPERDINCK. 
CASTS: 
JULY 12th: | JULY 14th: JULY 16th: 
Peter, the Broom-maker .. Bruce Anderson | Arthur Fear Bruce Anderson 
Gertrude (his wife) Grace Reynolds | Dorothy Astra Grace Reynolds 
Hansel ( May Turtle | Vera Kneebone Lilian Harris 
their children + ; | я и 
Gretel | | Lesley Duff | Jean Kemp Lesley Duff 
Witch ` — Um ss .. A Dorothy Astra | Nancy Dyson Dorothy Astra 
Sandman . Valetta Jacopi | Valetta Jacopi Freda Rich 
Dewfairy Dorothy Hall | Gwendolene Embley Margaret Wilkinson 
CHORUS OF ECHOES, ANGELS AND GINGERBREAD CHILDREN :— 
Angels: Gingerbread Children: 
Brennan, Stella Lea, Vera Sopranos : Contraltos : 
Briant, Alice Lewis-Jones, Luned Baker, Eileen Hamilton, Mary 
Cohen. Marie Roberts, Ydris Hall, Dorothy Hannam, Sylvia 
Durham, Mary Sadler, Helen M. Moore, Norah Jacopi, Valetta 
Grieve, Jean M. Wiltshire, Theodora Morden, Irene Lewis-Jones, Luned 
Hulbert, Esther Wells, Lily Newman, Edith Sandow, Mary Е. 
Hutchings, Joan Weeple, Léonore Roberts, Ydris Silverius, Barbara 
Wiltshire, Theodora Weeple, Léonore 
Conductor -- FS dis d d JuLIUS HARRISON, Hon. R.A.M. 
Opera produced by d z z Фр CAIRNS JAMES, Hon. R.A.M. 
Stage Director = I T > i T GEORGE KING. 
Stage Managers . . z z z .. JOAN MORRIS and MARY STORR, 


АСТ I.—1NTERIOR OF PETER THE BROOM-MAKER’S COTTAGE. 
ACT II.—THE FOREST. 
ACT: III—THE FOREST AND- THE - WITCH'S HOUSE. 
————————3 


SYNOPSIS. «ӘР: THE STORY: 


ACT I.—The Kitchen in Peter the Broom-maker's Cottage. 


His two children are discovered, Hansel making brooms, and Gretel knitting a stocking. Hänsel 15 bemoaning ' 
the fact that there is nothing to eat, but Gretel shews him а jug of milk, given by a neighbour, which so cheers him 
that he leaves his work, and, forgetting their troubles, they both sing and dance till they fall exhausted on the floor. | 
At this moment their mother enters, and, infuriated at their idleness, chases Hansel round the room with a stick, and | 
finally sends them both to gather strawberries in the wood. Despair then seizes her, and almost fainting, she sinks into | 
a chair and falls asleep. She is awakened by her husband, returning from the town іп а merry mood, having sold all | 
his brooms. He unpacks his basket, апа discloses to her delighted eyes all kinds of groceries, amongst which is a 
bottle of whiskey. They are toasting each other when suddenly Peter remarks upon the absence of the children, | 
and is horrified to hear that they are still in the wood, part of which is said to be inhabited by an evil witch. Alarmed | 
for their safety the parents rush out into the gathering dusk and search for them. 


ACT II.—The Wood. 


Hansel is gathering strawberries and Gretel, singing to herself, is making a garland of wild flowers. He runs 
over to her and shews her the basket, which is nearly full. They taste one strawberry and then another, and so on 
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“ HANSEL AND GRETEL.’’— continued. 


SYNOPSIS OF THE STORY—Continued. 


till all are gone. Dismayed at what they have done they hurry to look for fresh ones, but suddenly realize that it is 
getting dark, and that if they are to reach home before nightfall they must go at once. But the wood seems full of 
queer shapes and eerie shadows, and after a little while Hansel admits that he cannot find the way in the darkness. 
The children are now thoroughly frightened, but are reassured by the entrance of the kindly Sandman, who sprinkles 
his magic dust in their eyes so that they fall asleep, after saying their evening prayer. Fourteen angels appear, and 
gather round the sleeping children to guard them through the night. 


ACT III.—The Next Morning. 


A dew-fairy enters and wakes the children. Looking round, they catch sight of a little house, which, to their 
delight, they discover to be made of sweetmeats. As Hansel breaks a piece off the wall of the house, they are startled 
by a voice from within. But they soon regain their courage, and are munching contentedly when a hideous old witch 
steals out of the house and tries to lure them inside. They mistrust her but cannot escape, for she casts a spell over 
them. She shuts Hansel up in a cage, and fecds him with almonds and raisins, intending to eat him as soon as he is 
plump enough. She then entices Gretel to the oven, and tells her to look inside to see if the cakes are done. Gretel, 
however, pretends not to understand, and begs the witch to shew her how to do it. Meanwhile, Hansel has escaped 
from the cage, and, as the witch looks into the oven, they both push her inside, and shut the door. In the midst of 
their joy there is a mighty crash, and the oven falls to pieces. At the same time they become aware of a number of 
children, former victims of the witch, whose disguise of gingerbread has fallen from them now that she is dead. The 
children beg Hansel and Gretel to touch them, so that they may all awake to life again. While they are thanking 
their rescuers, the father’s voice is heard in the distance, and a moment later he and the mother rush in and clasp the 
children to them, amid great rejoicings. 


THE. DOORS WILL BE CLOSED DURING EACH ACT. 
Interval of Ten Minutes between each Act. 


CAST HANSEL & GRETEL." 


Elliott « Fry, Ltd. 


== 


MR. JULIUS HARRISON Mr. CAIRNS JAMES 
Elliott & Fry, Ltd. Elliott & Fry, Ltd. 


Miss KATIE THOMAS Miss FLORA M. FAIRBAIRN 
Elliott & Fry, Ltd, Elliott & Fry, Ltd. 
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ROYAL ACADEMY OF MUSIC 


OPERATIC CLASS. 
NEW SCALA THEATRE, JULY 12TH—17TH, 1926. 


“VENUS AND ADONIS.” 


A MASQUE FOR THE ENTERTAINMENT OF THE KING. 


By Dr. JOHN BLow. 


Orchestrated for these performances by JULIUS HARRISON, Hon. R.A.M. 


CASTS: 

JULY. 134; JULY 15th: 
Venus, the Goddess of Love .. Freda Rich Freda Rich 
Adonis, a mortal youth.. ati Arthur Fear Dudley White 
Cupid 4 др eg Ж Joan Morris Theodora Wiltshire 
Shepherd .. e б; - Frederick Griffiths Walter Taylor 
Ist Shepherdess .. {4 5 Valetta Jacopi Valetta Jacopi 
2nd Shepherdess .. Ss 7 Norah Moore | Norah Moore 
Huntsman .. A T та Ethel Barker | Esther Hulbert 


Chorus of Shepherds, Shepherdesses and Huntsmen. 


Male Chorus augmented by members of the London Operatic Choir. 


Solo Dancer (a Huntsman) -. os = I Joan McNeill 

The Three Graces .. joan Manwell, Crystal May, Olive Hamilton Ву kind permission 
f Jessie Anderson, Pat Lugg, Joyce Plewman, of SS 

| Edna Spridell, Aileen Kinross Mayfair 
School of Dancing. 


Нипівтеп 


| T Doris Binder, Sylva Cloude, Babs Davey, 


Cupids | | 
р | Peggy Austin, Margaret Harris, Сога Carew 


Scene | ; А GROVE. 


The Curtain will бе lowered between the Scenes, but the music is continuous. 


Conductor .. .. .. .. T JULIUS HARRISON, Hon. R.A.M. 
Masque produced by FLORA М. FAIRBAIRN and JULIUS HARRISON, Hon. R.A.M. 
Stage Director г. SS г; 4% `. ub de GEORGE KING 
Stage Managers d .. JOAN MORRIS and MARY STORR. 


[P.T.O. 


ROYAL: ACADEMY) OR 2MUSIC® OPERATIC » CLASS. 


VENUS AND ADONIS.” —Continucd. 


CHORUS: 

Sopranos : Contraltos : 
Baker, Eileen Hutchings, Joan Browning-Turner, Phyllis 
Brennan, Stella Lea, Vera Hamilton, Mary 
Briant, Alice Newman, Edith Hannam, Sylvia 
Coben, Marie Palmer, Grace =~ Lewis- Jones, Luned 
Durham, Mary Roberts, Ydris сапдоуу, Mary E. 
Embley, Gwendoline Sadler, Helen M. Silverius, Barbara 
Hall, Dorothy Wilkinson, Margaret 


SYNOPSIS OF. ГНЕ ЭТТ 


"VENUS AND ADONIS." 


Prologue —Cupid enters and exhorts the Shepherds and Shepherdesses to follow him, and to remain constant 
in their affections. Тһеу give him welcome, and question him concerning his art. 


Scene I.—Venus and Adonis are discovered making protestations of their love; they are interrupted by the music 
of the chase, heard in the distance, and as the huntsmen come into sight Venus urges the reluctant Adonis to join 
them. After an argument she cuts short his protests by leaving him. More Huntsmen enter, and persuade Adonis 
to become leader of the chase. 


Scene II.—As the curtain rises Venus and Cupid are discovered surrounded by the little Cupids, to whom Cupid 
gives instruction in the Arts of Love. The lesson ended, Venus sends the little Cupids away to play. Cupid then 
calls to the Three Graces to adorn Venus. 


Scene III.—Venus, having been warned that Adonis has received a mortal wound from a boar, is grieving for 
him, and calling upon him to return to her. Two Huntsmen enter supporting him; he dies in her arms, and with a 
solemn funeral procession the masque ends. 


THES DOORS SWILE T BE CLOSED DURING THE MASQUE, 


Interval of Ten Minutes. 


CAST. 


Miss JOAN MORRIS 
Elliott & Fry, Ltd. 


"VENUS AND ADONIS." 


STAGE MANAGERS. 


Elliott & Fry, Ltd. 


Miss MARY STORR 
Elliott & Fry, Ltd. 


ROYAL ACADEMY OF MUSIC 


PEA TE C: CLASS, 
NEN SCALE TIPRBATRE, JULY. 12rTB—17TH, 1926. 


ege 


“DROSS,” 


A Melodrame by FREDERICK CORDER.* 


Music by - - - - - "COPAUL CORDER,” 
CAST: 

JULY 13th and 15th: 
Father T T 2 P. R. Cliff 
Mother эн: T. ie š; H. Coxhead 
Lady / 52 e P. Robb-Smith | 
Dailiff ji а а d А. Jeynes | 
ist; Ruffidn- 2: * d E E. Grevener | 
2nd Ruffian .. » fe I. Parry E 


ІНЕ ACTION TAKES PLACE ІМ PRANGE,. A.D... 1770; 


Conductor T .. ie Р JULIUS HARRISON, Hon. Ё.А.М. 
Produced by e P T Us KATIE THoMas, F.R.A.M. 
Stage Director .. T H S . is GEORGE KING. 
Stage Manager z d Ж n 2 -» MARY STORR 


SYNOPSIS OF ‘THE’ STORY: 


A POOR couple of French peasants are at the lowest depth of destitution. The bailiff serves a writ of ejectment 
and to-morrow morning they are to be turned out of their hovel to starve. Through the night of snow and storm 
a strange visitor comes to them, a richly-dressed lady, masked, as lady travellers of old sometimes were. Her saddle- 
girth has given way, and she secks shelter and help to repair the damage. She offers in return a heavy purse of gold. 
The proud peasants refuse it, but she contrives to leave it without their knowledge. The storm drives the snow so | 
deeply against the hut that the lady is unable to resume her journey, and is forced to sleep on the peasants’ straw. 
In the night they discover her to be their own daughter, who left them many years ago, and is now the mistress of a 
noble. The stern father will not allow her to remain under his roof, but clears away the snow-drift and sets her on 
her journey again, forcing back on her the guilty gold. But when the old people have sobbed themselves to sleep the 
lady steals back, and hides in the table drawer not only the money, but everything of value she wears. When day 
dawns the bailiff comes with his men and ruthlessly evicts the hapless pair. Ав they totter out into the snow the 
bailiff discovers the treasure in the drawer, and gloats over what he deems to be his good fortune. But the gold seems 
destined to do no good to anyone, for he is instantly set upon and murdered by his villainous servants. 


* Ex-Student. 
=з су, уш A ANE RUD УЧЫНА 22-22 AA oup to ЕД 


THE .DOORS WILL BE CLOSED DURING THE MELODRAME. 


Interval of Ten Minutes. 


IRIS sire eee M HERE ы DERE EE E QURE АЕ eg 
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| CAST, DROSS Elliott & Fry, Ltd. 


ROYAL АСАРЕМУ-ОЕ- MUSIC 


OPERATIC CLASS. 
NEW SCALA THEATRE, JULY 19тн-17тн, 1996. 


“GIANNI SCHICCHI.” 


OPERA-BOUFFE IN. ОМЕ ACT. 


Libretto founded on a line in Dante’s “ Inferno," by GIOVACCHINO FORZANO, 


Music by I = os PUCCINI. 


CASTS: 


Gianni Schicchi 
Lauretta, his daughter 
La Zita, called La Vecchia 
Rinuccio, her nephew 
Marco 

La Ciesca, his wife 
Gherardo 

Nella, his wife 
Gherardino their son.. 
Betto, a. poor relation 
Simone, the ex-Sheriff 


JULY 13th: 
Bruce Anderson 
Jean Kemp 
Léonore Weeple 
Murray Brown 
Dudley White 
Joan Morris 
Walter Taylor 
Lesley Duff 
Mary Hamilton 
Robert Alva 
Ronald Cliff 


JULY 15th: 
Bruce Anderson 
Dorothy Hall 
Léonore Weeple 
Murray Brown 
Dudley White 
Joan Morris 
Walter Taylor 
Lesley Duff 
Mary Hamilton 
Robert Alva 
Ronald Cliff 


Frederick Griffiths 
Maurice Webbe 
Oliver Scott 
Maurice Miles 


Frederick Griffiths 

Maurice Webbe 
ще: Francis Ryan 

Maurice Miles 


Spinelloccio, a Doctor 5 
Amantio di Nicolao, a Notar 
Guccio, a dyer | Dee 
Pinellino, a cobbler | "rer 


The action takes place іп Buoso Donati's Villa in Florence, A,D. 1299. 


Conductor 
Opera produced by 
Stage Director 


JuLius HARRISON, Hon. R.A.M. 


GEORGE KING 


Stage Managers JOAN Morris and МАКҮ STORR 


SYNOPSIS ӨРТ HE. STORY; 


THE curtain rises upon the bedchamber of the late Buoso Donati. His relatives are discovered engaged in 
mock lamentation round the bed, upon which the corpse rests hidden by heavy curtains. In reality, all they are con- 
cerned about is how they will each benefit by Buoso’s will now that he is dead, and to whom will be left his three most 
important possessions, to wit, “ the villa, the mule and the sawmills at Signa." Betto, the poor relation, whispers 
that it is rumoured in Signa that the dead man has left everything to the monks and friars—a very unwelcome piece of 
news. They appeal to the ex-sheriff, Simone, for advice, and he says that if only they could find the will, ‘‘ the flower 
of their hopes again might bloom.” In other words, the will could be destroyed. Their lamentations are forgotten, 
and there is an unseemly scrambling round the room in their search for the will. Rinuccio, the nephew of Buoso, 
who is in love with Gianni Schicchi's daughter, finds the will in a chest. Zita opens it and, to their consternation, they 
find that the rumours were only too true. Their thoughts now turn towards the possibility of altering the document 
to their own advantage. Rinuccio suggests that Gianni Schicchi, who is well versed in the ways of the iaw, should 


ROYALE ACADEMY OF MUSIC. OPEKATIC’: CEASS. 


GIANNI SCHICCHI. "Continued. 


SYNOPSIS OF THE STORY--Continued. 
be consulted, but the other relatives, who dislike him intensely, think otherwise.  Rinuccio sings Gianni's praises 
in a finely rhythmical song and at the end, Gianni appears, accompanied by his daughter. Zita rounds on him, and he, 
in his turn, abuses her as “а mean old wretch," who would part two happy lovers for her own ends. Eventually, 
they all appeal to Gianni for his help, but he scornfully refuses to do anything. His daughter, however, plays on his 
feelings and he gives way. He takes the will, and his astute brain devises a cunning plot, by w hich, whilst pretending 
to help them, he sees himself and not the relatives benefiting from the will. He orders Marco and С herardino to remove 
the body, and the others to tidy the room. А knock is heard. It is Doctor Spinelloccio, who has come to see his 
patient, not knowing that he is already dead. Gianni rushes to the bed, and from behind the drawn curtains, imitates 
Buoso's voice, refusing to see the doctor till the e vening. The doctor goes and Gianni unfolds his plan to the relatives. 
He tells them that he will impersonate the '' dying ' ' Buoso and will make а new will. Кіписсіо rushes out to fetch а 
lawyer. Whilst he is away, each relative in turn, bribes Gianni to leave the best of the property to him or her. Не 
promises anything and everything, whereupon Zita, Ciesca, and Nella dress him in some of the dead man's nightclothes. 

Just as he is about to disappear into the bed he warns them with great solemnity that if the fraud were t» be 
discovered, they will, according to the law of the land, undergo the penalty of losing their right hand, and of being 
exiled from Florence. 

Rinuccio brings in the lawyer and two witnesses, and Gianni, from the curtained bed, explains that a paralysed 
right arm prevents his writing his own will. Не leaves various monies and smaller properties to each of the relatives, 
and then, to their utter dismay, he leaves the villa, the mule and the sawmills at,Signa “ to his devoted and affectionate 
friend Gianni Schicchi.” When they show signs of protest he silences them with a reference to their probable fate. 


The lawyer and the witnesses depart. The moment they have disappeared, the relatives rush to the bed, hurling the 
most violent opprobrium at Gianni. He defe nds himself, and turns them out neck-and-crop, reminding them that 
‘the house is now his, and all that's in it.’ Before they are driven out, they strip the room bare of all its valuables. 


The two lovers, Rinuccio and Lauretta, appear on the terrace, and Gianni returns and sees them. Іп a short 
epilogue, he pleads in extenuation of his conduct, that though by most people he might be accounted an arrant rogue, 
he has at least brought some happiness into the world. 


ЕНЕ DOORS. WILL- ВЕ CLOSED. DURING i THE OPERA. 
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OPERATIC CLASS. 
NEW “SCALA "ТНЕАТЕЕ, JULY 12тн--17тн, 1926. 


" FALSTAFF.” 


LIBRETTO FREELY ADAPTED FROM SHAKESPEARE'S “ MERRY WIVES OF WINDSOR’’ AND “ HENRY IV." 
BY ARRIGO BOTTO. 


Music BY - - - E - VERDI. 
CAST: 
JULY 17th: 
Sir John Falstaff ы, Е? d P Arthur Fear 
Гога (a Gentleman of Windsor) id ES Roy Henderson 
Dr. Caius (a French Physician) e = Walter Taylor 
Bardolph ) followers of EE x E: Frederick Griffiths 
Pistol | Falstatf = да T Ronald Cliff 
Fenton, a young gentleman in love with Nannetta Murray Brown 
Mrs. Ford (Alice) i eA hi d Jessie Hewson 
Nannetta (her daughter) 26 e 2 Lesley Duff 
Dame Quickly.. є: Е сұ S Ethel Barker 
Mistress Page (Meg) .. a i: де Léonore Weeple 
The’ Host оЕ tlie **Garter со. + T Oliver Scott 
Robin (a Page) Së ja E Ut Barbara Silverius 
Neighbours and Servants of Ford. Wood-nymphs, Fairies, Urchins, &c. 
PERIOD .. Ret .4“ jd HENRY IV. oF ENGLAND. 
ACT I. | Scene 1. Є .. ІМТЕКІОК ОЕ ТНЕ “САКТЕК” HOSTELRY, WINDSOR. 
| hae Si ds ке bs » A GARDEN OUTSIDE FORD'S HOUSE. 
ACT II. | Scene 1. Kä oa > .. INTERIOR OF THE “САКТЕК” HOSTELRY. 
45,2% c INSIDE, FORD'S HOUSE. 
"pm. ( | Scene I. OUTSIDE THE “GARTER” HOSTELRY. (Sunset). 
| | MON BY HERNE'S OAK, WINDSOR PARK. (Moonlight). 
CONDUCTOR .. се Т e fs e JULIUS HARRISON, ‘Hon: R.A.M. 
OPERA PRODUCED BY i3 du А D CAIRNS JAMES, Hon R.A.M. 
o AGH DIRECTOR: 4. 62 ei T Ze 2% de GEORGE KING 
STAGE MANAGERS x КА е + JOAN MORRIS апа MARY STORR 


Male Chorus augmented by members of the London Operatic Choir. 


CHORUS, 

Astra, Dorothy Hall, Dorothy Morden, Irene Trollope, Grace 

EE | Briant, Alice Kemp, Jean Roberts, Ydris Wells, Lily 
| Embley, Gwendoline Moore, Norah Sadler, Helen M. Wilkinson, Margaret M. 

Grieve, Jean M. 

Browning-Turner, Harris, Lilian Lea, -Vera Silverius, Barbara 
2nd Sopranos Phyllis Hutchings, Joan Lewis-Jones, Luned Turtle, May 
& Copirutios Durham, Mary Jacopi, Valetta Sandow, Mary E. Wiltshire, Theodora 


Hamilton, Mary 


FAIRY DANCERS— Corps de Ballet. 
Phyllis Stickland, Phyllis Fildes, Jessie Anderson, Phyllis Doré, 
Phyllis Adams, Pat Lugg. 
(By kind permission of the Mayfair School of Dancing). 
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“ FALSTAFF :"—SYNOPSIS Or. THE STORY. 


Аст: I—Scene І. 

As the curtain rises, Falstaff and his two rascally factotums, Bardolph and Pistol, are discovered drinking. Dr. 
Caius, an excitable French doctor, rushes in protesting that they had made him drunk the previous evening, and that 
Bardolph and Pistol had picked his pockets. Both deny the allegations, and Falstaff thereupon dismisses Caius with a 
patronising wave of the hand. Falstaff now tells his confederates how he has lost his heart to Mrs. Ford (Alice) and Mrs. 
Page (Мер), and commands them to take a love letter to each. They both refuse—Bardolph on the score that his “ honour ” 
prevents his doing so. Falstaff summons the page-boy to deliver the letters, then rates Bardolph and Pistol for daring 
to have a sense of “ honour " when he can “ hardly keep his own untainted." Finally he dismisses them from his service, 
driving them from the room with a broom. 

Scene Il. 

Mrs. Ford and Mrs. Page laughingly relate to Nannetta and Dame Quickly how they have received identical letters 
from Falstaff. Тһе four of them go off deciding to punish Falstaff by playing a trick on him. Nannetta and Fenton, 
in love with one another, then meet and sing а playful love duet until interrupted by the return of the othets, and again 
later on by the entry of Ford who is accompanied by Dr. Caius, Bardolph, and Pistol. Ford is informed that Falstaff is 
trying to win his wife's affections. It is agreed that Ford, who is unknown to Falstaff, shall visit the latter under the name 
of “ Brook ” in order to inveigle Falstaff into а thoroughly compromising situation. Тһе four women return, and it is settled 
that Dame Quickly shall go to Falstaff on the following day to arrange meetings between him, Alice and Meg. The curtain 
descends on their hilarious laughter as they picture to themselves the success that will attend their plotting against the 
с wicked old Knight.” 


Аст IlI.—Scene I. 

Bardolph and Pistol return penitent to Falstaff but are dismissed with a wave of the hand. Dame Quickly enters, 
telling Falstaff that Alice is expecting him at Ford's house “ from eleven till one "—at which time Ford will be absent from 
home. He gives her money, arranging to be there at the time stated. Bardolph rushes in announcing the arrival of “a 
certain Master Brook "" (Ford) who is duly admitted. Ford tells Falstaff that he is very much in love with a Mrs. Ford, 
44 but that she is so austere and distant that he has по hope of winning her. Would Falstaff, with all the “ courtly grace ” 
that he possesses, win her for him, then, having had her affections won over, she might perhaps relent towards himself ? 
Falstaff swallows the plausible tale, takes the bag of gold offered by Ford for his services, and with supreme self-satisfaction 
announces that Alice has already “ consented to yield to his embraces." Ford, knowing nothing of what Alice has jokingly 
arranged, is thunderstruck, believing his wife to be faithless. Falstaff goes out to don '' braver garments ” and Ford is 
left alone. Не works himself into a frenzy of jealousy, and plots how he will “ waylay ” Falstaff, “ flay him ” and then “ slay 

H him ’’—Falstaff returns and lightheartedly asks Ford to take the air with him as he goes on his way to meet Alice. 


Scene II. 

Alice, Meg, and Nannetta await the return of Dame Quickly, who announces the coming of Falstaff. 
is in tears, for her father says that she must marry Dr. Caius. 
big linen basket and to return when she calls them. Falstaff arrives and makes love to her, Alice playing up to him with 
mock gravity. They are interrupted by the (arranged) arrival of Dame Quickly and Meg, who, amid their laughter, 
excitedly tell of the coming of Ford, determined to ''skin Falstaff alive."  Falstaff is hidden behind a screen. Ford, 
followed by the others, rushes in, accusing Alice of faithlessness, and looking for Falstaff. They rush out again. Falstaff 
is bundled into the linen basket, whilst Nannetta and Fenton hide behind the screen, and Alice makes her escape. Ford 
with Dr. Caius followed by the other men and the servants again rush in, imagining that Alice is with Falstaff behind the 
screen. А kiss is heard апа they tear the screen down, « nly to find the two lovers. Ford, in a rage, tells Fenton that he 
shall never marry his daughter. А cry from Bardolph—‘ He's there оп the staircase," and they all rush out again. Alice 


returns, calling the neighbours and then her husband to witness Falstaff being tumbled in the basket through the window 
into the Thames. 


Nannetta 
Alice reassures her, and orders the servants to bring in a 


ACT IlI.—Scene I. 

Falstaff sits disconsolately outside the “ Garter,” bewailing his fate. Dame Quickly enters with a letter from Alice. 
He angrily refuses to have anything further to do with her until assured by Dame Quickly that Alice still “ loves ” him, 
and that the episode of the linen basket was the fault of the servants. Не reads the letter in which Alice asks him to dis- 
guise himself as the “ Sable Huntsman ” and meet her at midnight by Herne's Oak in Windsor Park.  Falstaff's assent 
to the proposed meeting is overheard by Alice, Ford, and the others, who arrange to go to Windsor Park disguised as fairies, 
witches, etc., where they will set upon and beat Falstaff. Quickly then overhears Ford promising his daughter to Dr, 
Caius. (In the next scene it is arranged that Bardolph shall personate Nannetta in order to thwart the two men). The 
scene ends with the women characters arranging the details of the disguises—Nannetta is to be the “ Queen of the Fairies,” 
Meg the “ Nymph of the Woodland," Dame Quickly an Enchantress., etc., etc. 


Scene Il. 

Fenton enters, singing a love song, awaiting the coming of Nannetta. Alice, Meg, and Quickly follow Nannetta, 
and Fenton is disguised.  Falstaff, with a large pair of antlers on his head, enters as a distant bell strikes midnight. Soon 
Alice is with him and he again protests his love for her. Тһе scene is interrupted by the arrival of Meg telling them that 
the witches are coming. The fairies arrive, led by Nannetta. They dance and sing round Falstaff. Bardolph stumbles 
over Falstaff, who is lying on the ground in fear of the “ spirits of darkness." АП the characters enter, accompanied by 
men with lanterns, and in а scene of pandemonium, Falstaff is rolled over on the ground and beaten. He begs for mercy 
and is forgiven by Ford. All the stupidity of his behaviour is gradually brought home to him as each character is revealed. 
Ford then arranges the betrothal of his daughter to Caius. When the disguises are thrown away, however, it is discovered 
that Bardolph is with Caius and Nannetta with Fenton. Ford is laughed at heartily. Не forgives Fenton, happiness is 


restored all round and the opera ends with “ a rousing lay to end the frolic, " to wit, the famous ten-part fugue which brings 
the curtain down on a scene of the greatest hilarity and good temper. 


THE DOORS WILL BE CLOSED DURING EACH ACT 
Interval of Ten minutes between each Act. 


Gramophone records of “Falstaff ” by ROY HENDERSON are obtainable from the 
Vocalion Company, Hayes, Middlesex. 
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CAST. “FALSTAFF; Elliott & Fry, Ltd. 


CORPS DE BALLET. Elliott & Fry, Ltd. 
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ROYAL ACADEMY ОҒ MUSIC. 


SPECIAL TRAINING COURSES. 


Under the direction of |отл05 HARRISON, Hon. R.A.M. 


DRAMATIC CLASS. 


Under the direction of A. Астох-Вохр, Hon. R.A.M. 


—  aO'SIImIMIiQ@Q⁄HNCT— 


CONDUCTOR’S COURSE. 


Under the direction of Sır HENRY Woop, Mus. Doc., Е.К.А.М., 
and ERNEST READ, F.R.A.M. 


| TEACHERS’ TRAINING COURSE. 


Entirely re-organized (with a Special Diploma). 
Will begin Michaelmas, 1926. 


For full Particulars and Prospectus apply to 


Marylebone Road, N.W.1. 


| 
The Secretary —ROYAL ACADEMY OF Music, 


NICHOLLS’ 


PERIDULCE. 


4 The 

2 GRAMOPHONE 
with the 
wonderful 


Scotch Tone. 


SIX MODELS. 


WHISKY. 


NICHOLLS, PIPER & Co., Ltd., 101, Red Cross St., 


S.E. 1 


Catalogue 
free from 


The MURDOCH TRADING СО. (Inc.), 
59/61, CLERKENWELL ROAD, LONDON, E.C.1 


SC EN ERY Gilbert e Sullivan’s Operas 


Cingalee Mousme Tina Three Little Maids 
Princess Ша Hook of Holland Admirable Crichton Veronique 

Chocolate Soldier Tom Jones Greek Slave Belle of Brittany 
Merrie England Haddon Hall Quaker Girl King of Cadonia 
Duchess of Dantzic Les Cloches Emerald Isle Geisha 

Country Girl Dorothy Rebel Maid Gipsy Love 

Princess of Kensington Balkan Princess San Toy Count of Luxembourg 


and many others. 


Supplied among many others to: 


Birmingham, Glasgow (Orpheus), Huddersfield, Canterbury, Taunton, Sandown (I. of W.), Jersey, Leek, Balham, 

Neath, Merthyr Tydvil, Pontardawe, Swindon, Wellingborough, Scarborough, Hanley, Longton, Gdole, Bedford, 

Guildhall 5. of M., Chatham, Beaconsfield, Wimbledon, Surbiton, Redhill, Southend, Barclays Bank, Bank of England, 
| Lloyd's, «с. «с. 


PROPERTIES Гог any Operas Lent оп Hire. 


Greek Slave Model and Stand and all Properties for Greek Slave; Rickshaws, Palanquins, Chinese and Japanese 
Lanterns for San Toy and Cingalee; and every description of Stage Properties. 


COMPLETE FIT-UPS, 


С. E. GRANTHAM, | 


Scenery Stores, LEATHERHEAD, Surrey. 


Telephone: LEATHERHEAD 79 


The BELTONA- | 


NEW SCALA THEATRE. 


Just the thing 
to enjoy during the show 


Dainty pieces of delicious nougat rich 
with almonds and fruit jellies, every piece 


wrapped in waxed paper for dainty eating. 


Streimers 
origina NOUGAT 


FAMOUS FOR FORTY YEARS. 


In attractive boxes, price 6d. & 1/- 
ASK THE ATTENDANT FOR ІТ, 


The ‘ Little’ 
Restaurant 12 pm 


(NEXT TO STAGE DOOR) 


Special Suppers 
A LARGE VARIETY of DAINTY SANDWICHES 


Our delicious French Coffee is the talk 
of the Theatre. 


Luncheons, Dinners and Teas 


QUICK SERVICE and CLEANLINESS 


The ‘Little’ Restaurant 


TOTTENHAM STREET, W.1 


'Phone: Museum 2517. 


KOPPENHAGENS 


МАСМІҒІСЕМТ 
OLD 


REGISTERED) 


PORT 


FOR 
CONNOISSEURS 


ЕЕЕ 


LONDON HOUSE: 


E.C.3. 


EXHIBITION 


9 & 10, Great Tower Street, 


THE HOPE HOTEL 


TOTTENHAM STREET, W.1. 


(Nearest to Stage Door) 


Proprietor: A. M. A. BARNES. 


Champagnes of all Vintages, 
Wines and Spirits of the Best Quality. 


Whitbread’s Beers on Draught and Bottled. 


LUNCHEONS, DINNERS, TEAS 
SNACKS AT THE BARS. 


Actors & Actresses specially catered for. 


_Ask for a 


WHISKY and 
SCHWEPLET 


SODA WATER 

GINGER ALE 

TONIC WATER 
DEVONSHIRE CYDER 


etc. 


As supplied to Her Majesty the Queen. 


Chocolates 


Gold Medal 1899 


Fondants 


Silver Medal 
1899 


Suppliers to 
this Theatre 


PANTON 
HOUSE 


25, Haymarket, S.W.1 
GERRARD 2352 


NEW SCALA THEATRE 


B. J. Simmons 
Men Co; Ltd s 


THEATRICAL 
COSTLINTEBRS. 


7 & 8, KING STREET, 
COVENT GARDEN. 


COSTUMES can be supplied 
ON HIRE for all the 
Gilbert & Sullivan and other 
Operas and Musical Plays. 


Specialists in Costumes for Fancy 


Dress Balls—ON HIRE. 


LISTS AND ESTIMATES 
on application. 


Telephone :—Gerrard 5568, 5569. 
Telegrams :—“ History, Rand, London." 


ESTABLISHED 1857. 


ESTABLISHED OVER A CENTURY 


E | There’s по 


"ВЕТЕВ 


R than “WEST'S” ` 
Ж OTT x 


| It’s on Sale at the Bars. | я 


THREE CROWNS BREWERY 
HACKNEY ROAD, Е.2. 


(adburys 


Chocolates 


CARNIVAL, 
CRYSTAL, 
PRINCE OF WALES, 
REGATTA, 

KING GEORGE 
ASSORTMENTS. 
BOURNVILLE PACKETS 
CADBURY'S MILK PACKETS 


MADE AT 


BOURNVILLE 


OBTAINABLE FROM 
THE ATTENDANTS 


SEE THE NAME CADBURY'' 
ON EVERY PIECE OF CHOCOLATE 


ESTABLISHED 1787. 


JENNER’S GOLDEN ALE 


JENNER’S BREWERY, SOUTHWARK. 


E. E. Owens & Co., Printers; Choumert Road, Peckham, S.E.15 


| 
| 
| 
| 
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YORK GATE, MARYLEBONE ROAD, N.WV.I. 
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OFFICIAL OPENING 


‘Che Gxtension to the Academy 


BY 
HRH THE DUKE OF CONNAUGHT and STRATHEARN, К.С. 
On *Cuesday, October 19th, 1926, 


At 3 p.m. 


Mw > — ——— —— ` 


PATRONS: 


HIS MAJESTY THE KING. 
HER MAJESTY THE QUEEN. 
H.R.H. The DUKE OF CONNAUGHT and STRATHEARN, K.G. 
H.R.H. The PRINCESS LOUISE (Duchess of Argyil). 


ORDER OF ‘PROCEEDINGS. 


3 p.m.—Reception of H.R.H. The Duke of Connaught and 
Strathearn, K.G., by the Governing Bodies, and 
Inspection of the Extension to the Academy by 


His Royal Highness. 


3.15 p.m.—Duke’s Hall. Official Declaration of Opening of 
Extension by His Royal Highness. Vote of Thanks to 
His Royal Highness, to be moved by Ernest Mathews, 
Esq; C.V.O., М.А, LL.D. (Vice-President), апа | 
Philip L. Agnew, Esq., M.A. Oxon. (Chairman of the 


Committee of Management). 


3.45 p.m.—Short Orchestral Concert. 


o тял тя тт тт тт — 


PROGRAMME. 


OVERTURE—“ The Magic Flute” .... A e. Mozart 


GAVOTTE for Strings only Bach 


(Arranged by Bachrich). 


TWO AUBADES H yos vM hh RY Lalo 


No. l.—Allegretto. 
No. 2.—Andantno, 


VALSE GRACIEUSE .... D Lë KC Еашаға German* 


(Conducted by the Composer.) 


Conductor - CHARLES WOODHOUSE. 


* Ex-Student. 


ROYAL ACADEMY of XCUSIC 
PRACTICE CONCERT. 


On SATURDAY, NOVEMBER 13th, 1926, at 3 o'clock. 
Under the direction of CHARLES F. REDDIE, F.R.A.M. 


Practice Concerts are Students’ Meetings and are a part of the Educational Course. 
Friends of Students who are present are expected to hear them with indulgence. 

The Doors will be closed during each piece. 
Meetings. - - - - . Those having to leave are requested to do so between the Pieces and not during the Music. 


No Repetition of a Piece, 


| or recall of a Performer, 


| is allowed at these - - 


| Titles of Works. Rames of Performers, 


JOAN ROCHFORT-DAVIES 
(1st Violin) 


| QUARTET in С minor, Ор. 74, No. 3—(2nd Movement) .. Ge T ? Науап 1 ROSEBUD YOUNG (2nd Violin) 
| | тъ | MARY DAVY (Viola) 

Largo assat. ‘PEERS COETMORE JONES (’Ced/o) 
| SONG—“ Pauline’s Romance” i >” i GL? š: A Tchaikowsky LILY H. WELLS 


(Accompanist, ROBERT ALVA.) 


SONATA in D minor—'Cello—(1st and 2nd Movements) ` Pr e ... W. de Fesch BARBARA JOHNSTON 
Siciliano. Allemanda. (Associated Board Exhibitioner.) 
(Accompanist, MURIEL AGNEW.) 


RECITATION—“ Up at a Villa—Down in the City” ... Г. мч . Robert Browning ENID BRETT 


SONG—“ The Shepherd's Song" .. m A 444 Е. Edward Elgar FREDA POWELL-TUCK 
(Accompanist, MARJORIE STARK.) 
SONATA, Op. 10, No. 1—(1st Movement)—Pianoforte T На 5% ... Beethoven SONIA JOCHELMAN! 


Allegro molto e con brio. 


INTERVAL OF FIVE MINUTES. 


(а) “Follow me down to Carlow” ... di Percy E. Fletcher | 
| (Accompanist, CHARLES E. LYNCH.) 
PART-SONGS FOR | (Conductor, MAURICE MILES.) 
| FEMALE VOICES— (25) “Come, Sisters, Come," Op. 23, No. 3 .. 1% ... Mackenzie* 
| (Accompanist, CHARLES E. LYNCH.) | 
(Conductor, CHALMERS BURNS.) | 


“ыы Мо. 2. 


CONCERTO іп А minor—Violin—(1st Movement) w. mal D k: Gë ... Bach EVA CREED 
Allegro. 
(Accompanist, MURIEL WARNE.) 


_ f “The Old Song" 
SONGS— | « Autumn Storms" | .. Grieg | EVELYN BROERS 
(Accompanist, CONNIE Cox.) 
NOCTURNE in C minor, Op. 48, No. 1— Pianoforte ... X. ivi и ^ Chopin | PHYLLIS ELSAESSER 
e ys e E N An j i ГРЕССУ RADMALL (Violin) 
SECOND SONATA for VIOLIN and PIANOFORTE .. F. Delius PEG KARMALI ТАРДЫ 
PRELUDE, FUGUE, and VARIATION- Pianoforte  ... hs i Ы. César Franck KATHLEEN CRAIG 
KATHLEEN N. BRADING 
QUARTET —" Sarabande ”—Four ’Cellos ... ME (С a E 12 өші Налае! [MARGARET CURRY — — 
IVY CHEASON 


* Ex-STUDENT. + WITH WHOM THIS SUBJECT IS A SECOND SrTUDY. 


CHAPPELL CONCERT GRAND PIANOFORTE. 


N.B.—Students are expected not to show the discourtesy to their Fellow-Students of leaving before the end of the Programme. 


For the information of Students. 


Royal Ucadeimy of Music. 


THE FOLLOWING 
LECTURES, CONCERTS, Etc. 


“REVIEW” WEEK from NOV. 29th to DEC. 4th, 1926. 


Enclosed are tickets to be used in connection with these Lectures, etc., and 
those for which tickets are stamped in red, must be attended by you, unless you 
have special permission from the Principal to be absent. 


Your name must be written on these tickets, which will be collected by the 
attendant. 


NOVEMBER 29th, 


Mon. 10—11 Lecture by Ambrose Coviello, F.R.A.M., “Basis of 
Pianoforte Technique.” 
12—1 Lecture by Frank Roscoe, M.A., “ Music in Literature." 
3.0 Chamber Concert. 
| 8.0 Dancing Demonstration. 
| NOVEMBER 30th. 
Tues. 10—11 Lecture by Miss Mary Wilson, F.R. A.M, “Songs and 
Singing." 
12—1 V Lecture by Professor Grant Robertson, C.V.O., LL.D. 


(Principal of Birmingham University), “ Imagination as 
an Historical Force." 
2—3 Orchestral Rehearsal. 


DECEMBER (st. 


Wed. 10—11 Lecture by Spencer Dyke, F.R.A.M., “ Technique and 
Teaching.” 
12—1 v Lecture by Ernest H. Jenkins, M.A., “Тһе Influence of 
the Romantic Movement in Literature, Art, and Music.” 
3.0 Fortnightly Concert. 
DECEMBER 2nd. 
Thurs. 10—11 Lecture by Thomas Е. Dunhill, “ Principles of Chamber 
Music.” (Illustrations by R.A.M. Students.) 
12--1 Lecture by Sir Michael Sadler, С.В., K.C.S.I. (Master of 


University College, Oxford), "John Constable and 
Modern Art.” 


3.0 Viola and Pianoforte Recital by Lionel Tertis, F. R. A. M. 
(Viola), and Harold Craxton, F. R. A. M, (Pianoforte). 
8.0 Dancing Demonstration. 


DECEMBER 3rd. 


Friday 10—11 Lecture by Cairns James, Поп. К.А.М., ‘‘Elocution for 
Singers.” 
12--1 Lecture by Sir Richard Paget, Bart., “Тһе Acoustic 
Principles of Human Speech.” 
2—5 Orchestral Rehearsal. 
DECEMBER 4th. 
Sat. 10--11 V Lecture by the Rev. Greville Cooke, M.A., Mus. Bac., 
A.R.A.M., “Тһе Philosophy of Self-Expression.” 
12--1 V Lecture by Professor T. Percy Nunn, M.A., D.Sc. (Principal 


of the London Day Training College, London University), 
“ Creative and Executive Art.” 
Choral Concert, Mass in B minor—Bach. 


D os | (Che Royal Academy of Music. 


DUKE’S HALL. 


Viola and Pianoforte Recital 


LIONEL TERTIS, FR.A™M. 
AND 
HAROLD CRAXTON, Hon. R.A.M. 
ON 


| THURSDAY, DECEMBER 2nd, 1926, at 5 p.m. 


| --------- ——— 


1 PROGRAMME. 


| . . . 
SONATA for Viola and Pianoforte, Ор. 21 .. к? .. Dohnányi 
Allegro appassionato— Allegro та con tenerezza—Piu mosso— 
Vivace assai—Tempo del primo pezzo 
. (Padre) Martini 


VIOLA 501.08-4а) Sonata in D... \ 


‘Allegro—Andante—Giocoso—Presto (1706-1784) 

(b) Komm Süsser Tod ... A" Vë Bach-Tertis 
(1685-1750) 

(c) Fugue .. Tartini-Kreisler 


(1692-1770) 

(d) Rondeau \ 

. Marais-Tertis 

(е) Le Basque ` 2 n ta | (1656-1728) 
(Arranged by Aldis and Rowe) 


PIANO 501.05--(а) Intermezzo in E flat H Va ei, Brahms 
(b) Gavotte 5% W H AN Gluck-Brahms 
(c) Rhapsodie in E flat А M v Brahms 
VIOLA 501,05--(а) Folk-Song (Lettish) ... a kg Lë Kalning 


(b) La Gitana (Arabisch-Spanisches Zigeunerlied) Kreisler 


(c) Andante ve H WI S Rachmaninoo 
(d) Slavonic Dance Thémes in G minor Dvorák-Kreisler 


(e) Tambourin Chinois... a хо eo Kreisler 


CHAPPELL CONCERT GRAND PIANOFORTE. 


